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"TM-HO-TEP" 


SEQUENCES = SCENES 


etme Hm arate ob > 


"Tw - BO» TE P" 


CAST CF CEARACTERS 


IN-HO-TSP: 
SIR JOSEPH WREMPLE: 


NORTOW: 


DOCTOR MULLER: 


PROFESSOR PEARSON: 


FRANK WEEMPLE: 


HELEN! GROSVENOR: 


NUBIAN: 


FRAU MULLER: 


MISS SPARLING: 


The momy, written for Karloff. 


Tirector of 3ritish Museun Archeologi- 
cal Expedition, a typical practical 
scholer, ags 40 in tho first sequonce ; 
after that a man of 50, rathor nerwus 
and shut to pieces by his experience 
with tho numy. The actor should bo 
able to display nerve S « 


An English youth, en assistant tu the 
expenition, who goos med at the end of 
Sequenco "A" when he brings tho mony 
to life. He doos not appear again. A 
young actor wanted who can seen English 
and go mac convincingly. 


A Viennese expert in the occult, an he 
olderly nan, whose mein job is tu state 
tho occult premises of the story con- 
vincingly ani make tho audience pelicve 
thom. Van Sloan is the ideal men for 
the pert. 3 


Head of tho expeditien.in Sequence "B", 
who does not appear again. Tio pertic~ 
ular acting ability called for but he 
shoule soon Englisn and tho scientific 
typo. Ago immaterial but he mustnit 
bo young. 


Son of Sir Joseph. As ho!s the hero 

he must be charming and attractive, dut 
the nurmal juvenile type is not nocos- 
sary. Eo can scem anything fron twonty- 
five to tho carly thirtios. 


For the horoinc a dark girl of Egyptian 
appearance is essential, she should ap- 
proximate in type to the bust of 
Nefertiti in tho Berlin Museum. Sone- 
thing nystorious and deop about her; 

an emotional actress of high caliber 

is needed to play the last sequenco 
which calls for depth and power as well 
as subtlety. I cuggested Kathorine 
Hepburne for a test, but I think she 
has gone to New York. 


Servant of Sir Joseph who is annexed 
by IN-EO-TEP as his slave. Powerful 
negro of huge size needed. 


Wife of the occult expert, a matter-of- 
fact Austrian lady, very motherly, 
doesn't believe in any occult nonsense, 
should be a cultivated woman but with 
slight German accent. 


An English ‘trained nurse, prosaic, 
matter-of-fact, small part, 


« 


O.ST OF CH.R.CTERS (CONTINUED) 


YEDICAL SPECIALIST: Called in to pronounce on Helen's 
condition, who should be impressive, 
dignified, and has & few lines. 


MINOR CE. R’.CTERE 


An drmenion texi driver, & Leventine Greek doorman, en 
Egyptien police inspector, an Egyptien police doctor, 

four Egypticn Museum giards, an ‘Xrad overseer of netive 
workmen, 12 or 15 native jared worlknen, & SrouD of 
European guests at dance at Celro hotel, & jazz orchestr , 
Nubian waiters in hotel, a few Buropean sightseers in 
Museum, an Arab stroet crowd, (but this last will de 

shot in Cairo.) 


STLENT PARTS Di RETROSPECT 


i Pharoeh, a rival high priest, priests, courtiers, 
dencing girls who are mourners et funeral, Eguptian 
soldiers, slaves, pallbearers, enbdalmers. 


f murber of Cruseders in erncor veering red cross. 

‘vo half neked werriors of the 8th. Century i, D. and 
soe wazen in skins et scene showing fight in forest. 

X group of Christisn rartyrs in Rome and two Ronan 

soldiers. 

un 1€th Century French galient. 
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A-1 


A-3 


UrizQe TSP! 


Seauence "A" 
FADE In: 
LONG SHOT .. TH® DGYPTIAD DESERT 


sholing by moonlight the rocky 
range just north of the Valley 
of the Kings, and, cut into the 
living rock at the base of the 
mountain, the columns of the 
Temple of Queen Hatshepsut. 
There 1s no sign of humen life 
excepting, in the desert, a few 
hundred yeards nearer the canera 
than the columns of the Temple, 
aray of light from the window 
of a plaster hut. 


(The shot should be Red Rock 
Canyon = the Temple processed. 
See Photo) . 


EXT, SHOT OF HUT BY MOONLIGZT 


The English flag waves fron 
a small pole on top of hut, 
and a sign over door, roughly 
painted on wooden slab, reads: 


"PIELD EXPEDITION - SEASON 1921 - 
BRLTISH NUS=EUX" 


MEDIUM SHOT.. INT. HUT 


There is a jumble of archeological 
material -- pottery, canopic jars, 

a wooden box, pieces of mumy cases, 
inscrited tablets. The place of 
honor is occupied by a mummy case 

in rear corner. Tne lid of the case 
has been removed and stands to one 
side. It bears the likeness of a 
middle-aged dignified man with large 
impressive head; the priestly dladem 
and the insignia of office depicted 
around the neck have been chipped 
and defaced glaringly. The mumy 
itself sta nds within the other 

half of the case, entirely wrapped 
in yellow bandages, except that the 
head has been umvrapped. Near the 
mummy stands upright camera as though 
photographs had been taken of it. 

On table center stands an oil lamp 
and littered on the table are a group 
of miscellaneous unimportant finds. 
Three men are seen. Two ere seated, 
working at the table. They are 
Professor Sir Joseph Whemple, Director 
of the expedition, a man with jet black 
heir, aged forty and his assistant, 


(CONTINUED) 


CONTINUED) 


an enthusiastic young Eng- 

lish student of archeology 
just out of college, Ralph 
Norton. Professor ituller, 
Viennese student of the oc- 
cult, famous Oriental scholer, 

7 silver, bushy hair, man of 
about 55, is stending studying 
the defaced lid of the mummy 
case. 


The Professor and Norton ere 
sticking small labels on smell 
broken pieces of pottery and 
making notes. They are seated. 


“e NORTON : 
Trying to teach me @ lesson 
in patience, Sir Josep? 


WEEMPLE (lauchs es he sticks 
jebel on potsnerc) 

Method is everything in 

archoology, my toy. 

yoys deal vith our 

of the day in orcer: 


NORTON 

! Well, £t seems to me that 

| the box ve dug up today with 
thet very peculier genvle- 
man over there (gestures 
to mummy) -- is the only 
fina welve made tn tvo month 
that will get this expeditto: 
any medals from the British 
Museum. 


WHEMPLE 
c. We didn't come to dig in 

Egypt for medals. liore hes 
peen learned from studying 
bits of broken pottery then 
from all the sensational 
finds -- end our jod is %o 
increase the sum of human 
kmowledge of the past, not 
to satisfy our orm curiosity. 

CAMERA MOVES TO MEDIUM 

CLOSE SHOT of Muller, who 

has small knife in hand and 

turns to the mummy in the 

other helf of the case. He 

carefully cuts away bandage 

over approximately the ap- 

pendix region of the mumy 

and studies the exposed skin 

with a pocket microscope as 

Norton's protesting voice 

COMES OVEPeeee 


\ NORTON'S VOICE 
Thatts all true, Sir Jose h-- 


but efter all wetre hunc: 
and a find like thist 


. Eor 
>, ( CONTINUED) can you wait? 


aed (con? 


ft) CANTRA STHNAS BACK to 
Whermple as ho replioa 
slowly, atill workingess 


WHOM? LE 
mis 49 your first trip -- 


I've boon out horo ton 
yours, And I'm much moro 
curtous than you ore about 
; that mummy, and oven moro 
: about that box. 

CAMERA PANS to Muller, 


UTD) 


YULLER 
Whomplot Tho viscera woro 
not romoved -= tho usucl 
scar mado by tho ombalner's 
Imifo is not therot 


CAMERA PANS BACK to Whomple. 
WHEUPLE (as ho works) 


, I guossed as much, Muller. 
Norton gots up, talkos a ' 
fow stops joining Mullor 
before the mummy. CAMERA 
MOVES TO CLOSEUP UNBANTAGED ’ 
MUMUY'S HEAD and showing 
bandages hanging down. In- 
stend of the poace of death 
bem pine gain Poy 4 
nis face and neck are storted, 
le head twisted to one side, the 
« lips dravn back, baring the guns 
and the teoth, tho muscles con- 
tortod. 


NORTON (with ea low whistle) 
I had a good look eat him 
whon I photographed hin. 
I never saw a mummy like 


a thatt 
Au4 CLOSE SHOT MULLER 
As he continues to 
Nortoneses MULLER 
Neither, I imagine, has any- 
one else. 
CAMERA MOVES BACK to 
take in Norton. 
NORTON 


Looks as though he'd died 
in some sensationally un- 
pleasant monner. 


MULLER 
The contorted muscles prove 
: that he struggled in the 
Rg bandages, 


\ NORTON 
Buried alivet 
\ (He glances at the in- 


Scriptions on the 


‘ag \ ( CONTINUED) mummy case) 


wr 
Sy, act EOMEYUED 
irae = NORTON (continuing) a 
\) Im-ho-tep, High Priss*s of 
the Temple of tha Sun et 
Karnak. Poor old fellow, 
now what could you have 
done to make them treat 
you like that! 
He helf turns away with 
@ little shrug of dis- 
taste end horror. 
WHENPLE'S VOICE 
An execution for treascn, 
I suppose. 


MULLER : 
| Sacrilege, more likely. 
(to Norton) 
Look! 


} 


As he speaks suller 

touches the defaced in- 

scripticns on the sumy 

CASO eee The secred spells thet =rc- 
tect the soul en its 
journey to the undemvoric 
heve been chipved cll th2 
coffin. So Imeho-tep wes 
sentenced to ceath not 
only in this world, but in 
the next! 


NORTON , 
Maybe he got tco easy with 
the vestel virgins in the 


Texple. 
G Norton ssys this lightly 
¢ pat sole® replies ser- 
s ous eee 
MULLER 
Possihly. The priestesses 
of the Temple of Karnek 
were daughters of the 
é reigning Pheroah. They 
: were the secred virgins of 
Isis. 
NORTCN 


Meyoe the answer is in that 
box they buried with hinJ 
CAMERA PULLS BACK, show- (he points to tox) 
ing Whemple, who rises. 


WHEMPLE 
I see I shall get no more 
work out of you until we 
open it - Come on, let's 
have the box up here. 


e (gestures to table 
Norton eagerly picks box = ; 


up and puts it on the table 
as he remarks. 
NORTON 
e The woed's so rotten it 


will fell apart et a touch! 
The two men with ease e . a 


pull the rotten wood apart. 
Within stands an object wrapped 


y, : CONTINUED 
=m D \ 


a-5 


n-6 


An7 


2n jelica Linen, which has 


an jyelico 3 
itself deceyed, so that as 
they touch it the linen 
cranbles,. 


WHENPLS 
It's mtal --- looks like 
copper. 
By now the wrappings have 
been removed end the find 
is seen to be a casxet of 
tarnished metal. 
NORTON 
whatever it is, it's ter- 
ribly heavy. 


Themple picks up Imife ond 
scretshes the casiet, rhich 
gleams yellor. Ee tales 2 
shaving of the retal and 

pours @ Crop of acid cn it. 


THSMPLE 
It's goldt 


Then he drops m his mees 
and examines two clay seals 
affixea where a keyholw 
would be, in a modern casket. 
(astonished end excited) 
I say, look here! 


Both the others kneel emi 
examine the seals. 


CLOSEUP TO CLILY SEALS 


On then the certouche of 
the Pharoeh amenophis. 
NORTON (excited) 
The undroken seals of the 
Pharoah amenophist 


REMPLE 
Some temple treasure! 

Whemple slits the seels 

carefully (to avoid de- 

facing them) with »® sharp 
kmife, md opens the lid. 
He lifts out o small bar 
of translucent alebaxzter 
end sets it m the table, 


CLOSEUP LID OF BOX 


Showing Egrptian 
hieroglyphics. 


MEDIUM SHOT...MEN AROUND 
THE BOX 


To HEMPIE (reading) 


“Death, eternal punishnent... 
for anyone who opens this casket 
in the neme of imon Ra, the King 
of the Gods." Good heavens, 
what a terrible curse this is! 


(CONTINUED) 


A-8 


HORT 
Tatig see whects insides 


Muller leys his hond poo- 
testingly on the 114 of 
the casket. 


CLOSEUP_LUULLER 


shoving strong emotion 
as he spe2vSece 


LULLZR ite 
Jindt -- you heve rece t9 
curset 
CASERA PULLS BACK to 
LZ SOT 
“TEELPLE 


vig ail recognize your 
mestery of Sze occuit 
sefences, ialler, tit <- 
Zcantt let your beii2=s 
interfere witn my Tors. 


2 on 


MCLLER (st4111 with 2°. 
casket) 
Thy cia you send for =e 
this afcernoon? 
LE 


i 


fs e@ friend -- end as an 
expert, because I £a7 this 
find was unique, end I 
wanted your opinion. 


MOLLER 
It was providential that 
you did 


WORTON (with ill-concealed 
scorn) 
Come, Doctor Muller, a fev 
thousand years in the groun? 
woul¢ take the mundo-juzto 
off any 014 curs2t 


MULLER (looks et Fin scorn- 
fully-- to henpie) 
I cannot speak before a boy. 
(with gesture to coor) 
Come out under the stars 
of Egypt. 
(to Norton emphatically) 
Do not touch that cesketl 
Norton and Whemple ex- 
change glances. 
“THEMPLE (to Norton) 
Go on with your cataloging. 
Wetll open it later. 
CAMERA FOLLO™S Wherpic end 
Muller to door. : Whenple 
continues to imlicr: 


CEERPLE 
- You needn't think you can 
persuade me not to examine 
the most remarkedle fin in 
my whole experience out 
here -- 


A-3 


A-10 


4-11 


A-12 


An15 


Anw14 


NEDIT CLOSE SHOT 
RALPH AT TABLE 


He registers annoyance, and 
tries to go on making notes 
on one or tvo small objects, 
stealing glences at box. His © 
curiosity 4s too much for him. 
He gets up and picks the 
alabaster casket up, He 
holds 4t up to the light 
thrown by the lemp. 


CLOSEUP ALABAST=R BOX 


It is translucent elabaster 
and vo see the light of the 
lemp through it, and inside 
@ dark object, It misht te 
anything. 


MEDI CLOSE SHOT. ORTON AT TABLE 


He puts the casket down. He 
turns avay as though to go 
on with his work. Then we 
see temptation conquer hin; 
Just one peek, the Professor 
will never knowl! He looks et 
box egein. He sees that the 
lmife hes cut the seals. He 
opens the lid. ;, 


CLOSEUP INTERIOR BOX 


Showing roll of yellowed 
papyrus. 


(NOTE; This 4s the facsimile 
of the roll of the Book of the 
Iead, which the studio has.) 


MENU LONG SEOT..THE STEPS 
OF TEMPLE OF EATSHEPSUT = 
THE CLIFFS RISING BEHIND IT 


In the moonlight we see two 
figures sitting on the steps. 
They are Whemple and Muller 
in earnest conversation. 


Ti0 SHOT. WHEMPLE & MULLER 
T=MPLS STEPS 


Behind them are the columns 
hewn out of solid rock that 
lead into the interior of 
the mountain. 


ere This is all authentic) 
Seo photographs) 


(CONTINUED) 


« 


Tv! 
Acid 


Ao-15 


Aw16 


A-17 


A-18 


CONTINU D: 


MULLER 
‘Mr 9ise was the ccalot 
buried but to prevent fur- 
ther sacrilege? 


UHOLPLS (rising) 
If you'are right about the 
legend, then this cesxt 
may contain the scroll of 
Thoth from the Foly of 
Holies of the Temple -- 
and I can hardly weit to 
got beck to find outt 


MULLER (also rising) 

The gods of Egzpt still 
live in these hills 
their ruined temples -- 
the ancient spelis cre 
weaker -- tut some or then 
are still potent -- and I 
believe you have in your 

hut the scroll of Thoth it- 
solf «= which contains ‘he 
great spell by which Isis 
roised Osiris fren the dead-- 
handed down from Pharsor. to 
Phoraoh and from high cricst 
to high priest. from before 
the First Dynasty of Egyptt 


NEDIUM CLOSE SHOT. .Ii'T. EVT 


Norton carefully lifts roll 
of pepyrus out of box, sits 
down at table with it, begins 
to unroll it. 


CLOSEUP FROM ANOTHER ANGLS.. 
NORTON'S FACE POURLNG OVER 
THE PAPYRUS 


He gives a low whistle 2nd 
bends excitedly over the scroll. 


CLOSEUP OF ABOUT TWO FEET OF 
SCROLL SHO” ING HIEROGLYPHICS 
AND GOIS AND GODIESSES PORTRAYED 


(NOTE: This should be photo- 3 
graphed from the Book of the 
Tesad which studio now has.) 


EXT, TEPLE AS BEFORE 


Muller and Whemple cre con- 
fronting each other in silence. 
Whemple shrugs his shoulders 
and turns es if to go back. 
Muller éarnestly puts hand on 
his arme 


(CONTINUED) 


An1d _(COPPTIUT L) 
naenig, ‘ ULLER 


Put it back, wary it shere 
you found 4tt ‘You have 
road the curse -= you dare 
to defy it? 


WHEL PLE 
In tho interest of science, 
even if I balievod in the 
curse, I'@ gv on with ny; 
job for the musoum. Come 
back, Wetll examine this 
gront find togethort 


MULLER _ 
I eannot condone an ect of 
| sacrilose by my presence. 
| (turns, starts ‘to 
| $ walk ovay) | 


WEEMPLE (calling eaftor him) 
You can't wall: off this 
way into ths desort <= 
Muller turns back to 
e 
MULLER 
I kmow the trails to tho 
tile. lay the gods grant, 
: for your sake, that you 
: kave not found the Servll 
of Thotn. 


l 


A-19. INT. HUT CLOSE SHOT oof 
( a NOPTON FEADING SCROLL : 


"ys Norton's excitemont gros 
as ho resds. We soe he is 
82 interested thet he has 
fi rgotten his discbodience 
or that the cthers mey walk 
in un hin. His finger 
tracos the hieroglyprics on tho 
r scroll. He picks up pencil 
: anf makcsa ncetes ona cicco of 
| Faper besiao hin. Tale cone 
tinucs for some little tims. 
He 1s evidently transeribing 
part of the scroll. 


CAMERA SPIFTS FROM NORTON 


Intent on his task, to tho 

murny standing propped up 

in its csso in the corner; 

then CALERA PANS BECK to 

Norton. Ho has finished his 

transcription. His lips 

movo as he mumbles tho ancient 

spell to hinmscolf. Tro little 

NN z blue flamos dancc’on the onds 
of the scroll which is to his 
left. From theso flames a 

_ poculinr: vapor rises, curling 

i : into the stings 


(connrHUED}: 


h 


= 


Aefl 


important that this effoct 
should bo wry slight and 

that tho light should be dimmed 
only a little, bocause we don't 
want an effect so striking that 
Norton would notice it. He 
doosntt notico it. 


cLOssup wma-y 


CAMERA EOLDS THIS CLOSSUP 
for sovoral feet while 
Nothing happsns. Then tho 
eyelids bogin to twitch, 
very slowly, then while the. 
rest of the faco romains 
frozen in its contorted 
attitude, we suddenly see 

a gleam of light in the 
right eye as the twitching 
eyelid opens a narrow cracke 


Next = the edges of the moutt 
quiver and the CAMERA PANS DOWH, 
shoving bandaged chest. We see 
the bandages over tho breast 
move @ little as though the 
figure werd draving breath - 
they split as though the chest 
head been infleted by an intake 
of breath. 


CLOSE SHOT AT TABLE L 
Norton locking down at paper, 
mumbling the incantation. 
CAMERA PANS. DOWN to scroll, 
which is partly opened, and 
sheet of paper on which Norton 
has made-his transcription. 

On the ends of the scroll the 
littio blue flames ere still 
eancing. Norton now sees them 
and stares at them, amazed. 

A withered brown hand, and 
bandaged arm, broken ends of 
bandages, yellow with age and 


_not white, showing the hand 


has burst through the wrappings, 
comes into cameras 7 


On middle finger of the hand 
gleams an anciont scarab ring, 
hieroglyphics on the scarab. 

fhe fingsrs slide along the 
table in an attempt to srasp 

the scroll. ‘They paw the scroll, 
but, the muscles not yet working 
properly, the hand cannot pick 
it upe CAMERA FULLS. BACK and 
shows Nortonts face in profile, 
gazing at the hand, in horror. 
CAMERA SHIFTS a little and shows 
full face of Norton as he look 


* { CONTINUED) 


Aw22_ (CONTINUED 


up. At what ho sces 
his face contorts with 
horror and he gives @ 
wild scream. 


A-25 CLOSE SHOT OF SCROLL ON TABLE 


( The hand is again attempting 
to pick up the scroll. ‘this 
time it succeeds and the scroll 
slides off the teble in the 
grip of tho hend of the mummy. 


A-24 EXT. EALF WAY BETWEEN TEMPLE 
AND HUT.. MED. SHOT 


pe A Sn 


Se Themple alone, standing gazing 
off towards the Nile, apparently 
at tho receding figure of Muller 
which we dontt see. He turns, 
shekes his head and starts toward 
the hut. CAMERA PANNING WITH HIM. 


! A-25 WEDIUY SHOT.. INT. HUT 


. i Peal after peol of maniacal 
= leughter from Norton comes over 
sound truck es we meke this cut 
and throughout the scene. CAMERA 
first shows Norton sitting in chair, 
laughing, and then turns and we | 
eS sce trail of bendage from mumy 
moving through the door, just a 
. flash of it. CAMERA TURNS BACK 
end shows the mummy case empty 
and‘the scroll goné- The empty 
casket stands es be fore - 


A-26 EXT. HUT...PROFESSOR WHEMPLE 
WALEING TOWARDS DOOR 


Nortonts crozy laughter contimes 
but now faintly as from a distance, 
and Whemple starts as he hears it, 

= then runs towards door as fast as 
oe he can through the loose sand. 


A-27 ‘BIO SHOT ...INT. HUT... 
WHEMPLE SHAKING NORTO 
BY SHOULIER . 


WHEMPLE : 
What's the matter, man -- 
for Godts sake, whet is it? 


'e a NORTON (with louder laughter, 
pointing at empty mumy 
case) 

- Hets gone out for a little 
2 a walk - ha - ha - ha --- 
_ you should have seen bis 
x Fe . face — | 
(CONTINUED) 2 ‘ we Bese 


=D 


-™ 


An27 


A-28 


A-29 


- A=30 


CONTINUED) 


Throughout this whole scene 
Norton, now a meniac, con- 
times his crazy laughter. 


Whemple, as Norton points, 
turns face towards mummy 
case. CANERA PANS SHOWING 
empty case, then PANS to 
TABLE showing alabaster 
casket, empty, with lid off. 


CLOSE SHOT WEEMPLE 


Having taken in the fact 
that the mummy in the case 
and the scroll are missing, 
he naturally essumes robbery 
and turns egein to Norton, 
shakes his shoulder egain, 
obviously trying’ to quiet hin 
and question hin. 


CLOSEUP NORTON AS SEEN BY WEEMPLE 


His face as he still laughs 

4s so obviously that of a 
maniac's that as the CANERA 
DRAYS BACK Whemple springs back 
horrified. 


To SHOT. .WHEMPLE AND NORTON 


Norten sitting, Whemple standing - 
across table, and Norton looking 
straight into his chiefts face as 
with an extra loud peal of laughter 


* he points with his finger to @ 


AaS1 


spot on the table. : 


CLOSEUP WHEMPLE'S FACE AS HE 
LOOKS DOWN ON TAELE 


He is staring in horror and his 

own reason seems shaken. CAMERA 
PANS DOWN on table beside Whemple's 
hand and we see the dusty imprint of 
another hand, but there is no dust 


on the polished wood table. The print | 


is not a print in the dust but comes 
from the brown dust of ages on a hand 
that rested there. Whemplets hand, 
beside the dusty print, clenches. 
Norton's laughter continues as we 


FADE out 


~ 


U 


C 


cat 


"IN-HO-TEP" 


SEQUENCE "B" 


FaDE IN: 
B-l ON WOODEN SIGN - DAY 


bearing inscription in black 
paint: 


"British Museum Field 
Expedition 1932". 


B-2 MEDIUM SHOT...SMALL PLASTER 
HUT... .DAY 
Inscription seen over door, 
same genersl style of hut 
as seen in Sequence "A" but 
in a different spot in the 
Nubian Desert. CAMERA SHOWS 
pitted red cliffs rising on 
both sides of the Valley of 
the Queens, which is across 
the File opposite Temple of 
Karnak. Behind the hut, heaps 
of rubbish, the detritus from 
the cliffs. 


Two nondescript Arabs, in bare 
feet and long dirty robes, rags 
tied around their heads, are 
squatting outside door of hut 
with bucket of weter and trowels, 
scraping and cleaning some broken 
potterye © i he om ai PS 

A young man in sun-helmet appears 
4n door of hut, tekes off helmet, 
mops face with handkerchief, as ’ 
CAMERA TRUCKS FOR¥ARD TO MEDIUM 
SHOT of man at door. This is 
Frank Whemple, son of Sir Joseph 
‘whemple, a handsome English youth; 
Whemple looks, a little surprised, 
past the CAMERA which turns and 
shows man on a donkey, followed 
by Arab boy with stick, winding 
up trail some hundred yards away. 
CAMERA TRUCKS BACK as Whemple 
turns and enters hut, CAMERA FOLLOW- 
ING HIM. re 8 


B-3S MED SHOT...INT. HUT - 


Much the same set-up as the hut 
of ten years before. Professor 
Pearson, head of this yoar's 
expedition, 1s working at ea table 
over some pottery. The room is 
badly lit by sunlight creeping 
through shutters, closed to keep 
oat the midday Egyptian heat. 


my B-4 


CLOSE SHOT 


Pearson looks up as 
Whenple's voice comes 


over. 


CAMERA PULLS BACK es 
Frank sits dowm, fecing 
Pearson in profile. 


CONTINUED 


FRANK 
Here's something to break 
the monotony -- there's 
a@ visitor coming up the 
trail from the Nile. 


PEARSON 
Color? Nationality? 


FRANK 
How could I see in that 
glere? 
(Pearson impetiently 
puts down piece of 
pottery and turns 
sherply) 


PEARSON 

Well, Whemple, - back we 
go to London -- and whet 
fools we look! Money 
wasted - hole after hole 
dug in this blasted 
desert -- a few beads, a 
few broken pots -- & man 
needs more than hard work 
for this game -- he needs 
flair -- he needs luck -- 
like your father. 


| FRANK 


Oh, in the days when hs 
used to come out here, 
there wasn't so much com- 
petition. 


PEARSON “ 
When ha did come he found 
things -- end once, ten 
years ago, he found too 
much! 


FRANK 

Eas it been ten years? 

Queer story -- that 

Oxford chap he had wih 

him going mad -.- 
(impressively) 

Do you know what I think 

it was? 


PEARSON (interested) 
No, what? 


FRANK | 
He went crazy because he 
was bored beyond human 
. endurance, messing about 
in this sand and these 
rocks. 


Be4 CONTINUED 
PEARSON 

I wouldn't make ea joke of 
thet if I were you -- he 
was laughing when your 
father found him -- he 
died laughing -- in @ 
straight jacket. Your 
father never explained -- 
but when the best ex- 
cavator England hes 
turned out -- a man in 
love with Egypt -- said 
he would never come back 
here -- that meant some- 
thing. 


Knock is heard, doth men 
turn, CAMERA PANNING to 
door as Pearson's voice 
comes over. 
PEARSON'S VOICE 
Come in. 


CAMERA PANS to door. Door 
opens and a strange figure 
enters, bending slightly 
to evoid knocking his red 
fez against top of door. 


B-5 CLOSE SHOT OF IM-HO-TEP 
STANDING IN DOOR 


He folds’ his arms with 

dignity and stends still 

G bending his piercing gaze 

¢ ah ee _on the two Englishmen. His 

: : “face 1s tanned like-leather = 

it is the face of a mummy, 
but not umlike that of many 

s Orientals who heve lived in 
the tropical aun all their 
lives. He wears a red fez 
with a tassel and a rich silk 
robe such as worn by Egyptians 
of the highest class when at 
home. Ho hes learned English 
well in the ten years since 
Sequence "A", but speaks with 
a curious foreign accent, 
slowly and with delicate 
precision. The uncanny 
force and power of the creature 
are at once evident. But again 
those qualities are less sur-- 
prising in an Egyptian than in 
a Westerner and no occult suggest- 
ion is conveyed to the two 
Englishmen at this time. 


B-6 CLOSE UP...IM-HO-TEP 


IM-HO-TEP 
- You break your season's 
camp, Professor Pearson. 
. Your colleagues have 
left for London? 


"+ CONTINUED 


\ 


ONY 


Be? 


CONTINUED 


CAMERA PANS to where the 
other two are standing. 


PEARSON 
Yes, Whemple and I atayed 
behind to clear up. Sit 
down, won't you? Have a 
drink. 
Im-ho-tep's voice comes 


overe 
IM-HO-TEP 
Not before sunset. 
He comes into scene, 
sits dom, the others 


sit. 
Your expedition has not 


Deen a success. 


PEARSON (laughs bitterly) 
Scercely. 
(with gesture to 
miscellaneous 
articles) 
Here are the season's 
finds. 


IM-HO-TEP 

Permit me to present you 
with the most sensational 
find since that of 
Tutankhamen. 

Pearson and Frank ex- 

change emused glances -- 

the attempt by natives 

td sell hunches of infor- 


-mation is common in 


archeology. 
FRANK 
But this seems very 
sporting of you -- may I 
ask why -- 


IM-HO-TEP (interrupting) 
We Egyptians are not per- 
mitted to dig uo our ane 
cient desd. Only foreien 
museums -- and yet, under 
your contract, the con- 

> tents of an unopened 

Royal tomb must remain in 
the Cairo Museum. And so, 
my Egypt geins by your 
work. 


PEARSON 
So it's a tomb? 
Im-ho-tep takes from 
pocket a broken piece 
of pottery, lays it on 
the table. 


CLOSEUP PISCE OF POTTERY 


Bearing hieroglyphic in- 
scription. FRANK'S VOICE 


CONTINUED What's this? 


NN 
a 3 B-7 CONTINUED 


«eta, CAMERA PULLS BACK. 


IM-HO-TEP (his long, skinny 
- finger pointing to 
the inscription) 
Part of the funerary equip- 
ment of the Princess Anck- 
es-en-Amon, deughter of 
* Amenophis ‘the Megnificente 


PEARSON (taking fragment with 
interest) 
Yes -- it's her name. 


IM-HO-TEP 
I found this not one hun- 
dred yards from where we 
are. 


i FRANK 
You mean - you think her 
= tomb is there? 


IM-HO-TEP (rising) 
I will show you where to dig. 


B-8 MEDIUM SHOT 


Pearson and Frank look- 
ing at each other, in- 
credujous but interested. 
They get up. 


PEARSON 
: Me I'm sure it’s very good 
é Lt é -. « + Of you, Mr -- er -- ZL 
)~ # *, = ; E * didn't catch your name. 


‘ IM-HO-TEP (turning to door) 
Ardeth Bey. 
LAP DISSOLVE TO: 


‘ B-9 LONG SHOT PILE oF 
STONES AND RUSS3ISH. .DAY 


The red hills in the back- 

ground, the hut 200 yards 

away. Im-ho-tep stending 

by rubbish heap pointing with 

stick. Pearson and Frank in : ~ 
sun-helmets with him. CAMERA 

TRUCKS TO MED. SHOT. ’ 


PEARSON (to Frank) 
Circumstantial evidence --~ 
not very strong perhans -- 
but if we put thet gang of 
Giggers from Kerna on the 
job we cen tell in two days 
if there is enything here. 


% IM-HO-TEP (turns to him) 
} In one. day, Profe ‘ 
2 LaP DISSOLVE TO: ane. cay, 1 ssor 


U 


NN 


B-10 


LONG SHCT SANE SCENE. .DAY 


Thirty or forty Egyptian 
fellaheen ere exceveting in 
the traditional fashion, 
stripped to the waist, wear- 
ing only loin cloths, sing- 
ing one of their immemorial 
peasant songs, three or four 
men shoveling rubbish into 
baskets which are then passed 
by hand along long chain.of 
workers, the lest men dumping 
the basket, hending it to. 
another men who passes it back 
by another chain of blacks 

so that the endless chein of 
filled and empty baskets is 
kept circulating. This is the 
method invariably used in 

this work. 


A little to the left on large 
rock, Frank, in sun-helmet, is 
seated, smoking, and beside 
him stands Professor Pearson 
idly watching the work. Over 
the pit where the digging is 
going on, stends native over- 
seer, stove in hand. The work 
suddenly stops as the diggors 
in the pit throw down their 
tools. The baskets in the end- 
less chain ere held by the other 
natives or put down on the 
ground. Meny of the men, tired, 
throw themselves down, CAMERA € 
MOVES quickly up ta edge of ; , < 
pit. We see three or four feet. . - 
of rubbish hsve been removed, 
two blacks are on their lmees ~ 
- scraping. Overseer peers over 
the side and yells excitedly: 


OVERSEER 
Kaiyai Effendi! 
(come here) 
CAMERA SWINGS to white men. 
Frank jumps up, they hurry 
to the side of the pit as 
the overseer shouts at the 
men in the pit, shaking his 
stick, and they climb oute 
Pearson, followed by Frank, 
scrambles with more haste than 
dignity into pit and they go 
on their lmees. CAMERA POINT- 
ING DOWN into pit moves to 
CLOSE SHOT of their hends as 
they clecr awey last remaining 
rubbish from e stone step, 
evidently the top step of a 
series of steps leading down. 
They get up. 


PEARSON P 
» It's @ step -- 
. FRANK (excitedly) 


He was right! Anyhow, 
we've struck something! 


xX 


CONTINUED 


B-10 


B-11 


CAMERA PULLS BACK as they ‘ 

scramble out. Pearson turns - 
to overseer, striving to 

master his excitement. 


PEARSON 
Faster, Selim. Double 
backshish! 
The overseer cries 
loudly in Arabic so that 
everyone can heer hin. 
OVERSEER 
Aya-mani-backshishs 
(double pay) 
The cry is teken up with 
shouts of joy by ell the 
native workers and the 
men who were digging climb 
peck into pit and commence 
loading baskets harder than 
before. CAMERA PULLS RACK 
and we see the endless chain 
of baskets starting egein. 
LaP DISSOLVE TO: 


A FLIGHT OF STEPS 


Fourteen of them, leading 

down, cut in the solid rock, 

At the bottom of the pit is 

a walled-up door. Frenk is 

lmeeling before it, Pearson 

sitting on the step beside 

him. CAMERA MOVES DOWN the ; 3 ‘. 
steps to CLOSE SHOT door. . agate 
Frank's finger shaking with . : 
excitement, pointing to 
clay seal on the docr. 


The name of Anck-es-en-Amon! 


PEARSON 
We must cable your father 
in London -- he must be 
here when we examine this 


_ great find! 
FRANK ‘(his fingers move to 
% another seal on the 
door) yA: 
The seal of the Seven ~ 
Jackals! 
PEARSON 


And it's unbroken -- no one 
has entered this door since 
the priests of the Royal 
Necropolis sealed it. 


FRANK (with awe) : 


Thirty-seven hundred year 
“ : ago! 


2g "Di-HO-TEP" SEQUENCE “c" 


mee) FADE Dts 


| C+l ON SIGN AFFIXED TO ,IRON 
RaILINGS BZSIDE OPEN G.TE 
AT ENTRANCE TO COURTY.RD 
OF CaIRO MUSEUM...SaRLY 
is EVENING 

r It 4s in three langueges, ¢ 

‘i JEnglish, French end arabic. 

( C..LERA FOCUSES ON THE ENGLISH 
IISCRIPTION, LIT BY LitiP «BOVE 
RAILINGS: 


"Cairo itusoum of Egyptian Antiquities. 


Hours for Visitors: 
Mondays and Thursdays 9:00 AM - 8:00 Pu 7 
Sundays, Tuesdeys end Viednesdeys 9:00 Al = 5:00 Pk 


Fridays = closed.” 
DISSOLVE TO: 


C2 FULL SHOT TOWaRDS FRONT OF 
MUSEUM WHICH IS LI? UP FiTEM 


Thore are various lerge statues 
about the courtyard which show 
as vague shapes lit by lemps 
cesting shadows. There oré 


| lamps lit in the courtyard. é 
——s ‘ Beneath a sort of portico 
des flaniing the main ontrarice on each 
sido, are large statues. 
\ 7s 411 these statues are ancicnt 2 


: _ Egyptian as this museum is 
20S ‘ , a devoted entirely’to exhibits 
ef anciont Egypte 


5 A flight of steps leads up 

Cc to the’main entrance of the 
Museun. ; 

A few belated visitors aro 

secn loaving fhe open doors 

of the Museum. 

DISSOLV2 THROUGH TO: 


. 


C-35 INSCRIPTION ..BOVE DOOR OF aN 
EXHIBIT ROOM OF THS MESUEM 


"This gallery contains the 

| mummy cond complete funerary 
saan of the Princess 
fnck-cs-en-amon, 18th s 
Circa 1730 B. C. All eee 
in this room are from her un- 
plundered tomb, discovorod by ~ 
the British Museum Field Force, 

X 1932." 


Flanking this inscription in 
English the C..MER, SHOWS tho 
right hend part of a similar 


—_ (CONTINUED) 


“—NY 


aay 


m 
C-3 


C-4 


CONTINUED 


inscription in French, to 
the left of tho English in- 
scription, and the left 
hand part e similar in- 
scription in Arehic to the 
Tight of the English in- 
ucription. 7 


(All inscriptions and notices 
in this museum are actually in 
three languages, Arebic, French, 
and "nglish, and this should be 
indicated here os this method 
is used later in shots of 
descriptive tags on exhibits 

in this roon. 


LONG SHOT OF THE GaLLERY 
OF THE PRINCESS 


CAMERA looking down toward large 
glass'cose in center of rocm con~ 
teining mumny, and beside it 

the lid of the mummy case. An 
Egyptian stands motionless be- 
tween mummy cese and camera. We 
see his bsck but not who it is. 


Neither the CAMERA is a rose 
granite sarcophegus. There ere 
.@lso cases containing fimerary 
equipment, jewelry, toilet ap- 
pliances, a bed or couch in a 
separate case, etc. 


Everything in this gallery es 
_the inscription indicetes is 
from the tomb which we saw 
discovered in Sequence "3". 


CAMERA PANS DOWN room slowly to- 
ward the central exhibit, which 
4s the mummy, it turns from side, 
it passes the jewels of the mummy, 
in a small glass case, her toilet 
articles in another glass case, 
but draws no perticular atten- 
tion to these in this shote 


There is a large open fireplace 
set into wall of room. 

Before coming to the mummy it- 
self, the CAMERA PAUSES to show 
the rose granite sarcophagus, 

lid moulded in the form of a 
beautiful women wearing the royel 
Ureaeus, (or sneke) coiled about 
her hair, a beautiful example of 
sculpture. CAMERA TRUCKS to case 
containing mummy, to side view of 
the man standing there. It is 
Im-ho-tep, gazing down fixedly. 


rr 


c-5 


CLOSE SHOT IM-AO-TEP 


getzing dom, strong enction 
working his feetures. 


CAMERA PaXS DOW showing as. 
through his eyes the gold lid 
of the inner coffin, the head 
sculptured in the form of the 
deed girl, the body ef the case 
covered with inscriptions, 

gods and goddesses. hlongside 
cese is the muncy itself, 
wrepped in finest linen, the * 
head wrapped in geuze so 

thin it shows the contours of 
the face. 


CAMERA ZOOMUS FROM CLOSE SHOT 
wOery'S HEAD AND SHOULDERS 

to moving shot es from sky 
showing roof of Museu, and 

moves across night view of Cairo 
as we hoer modern jazz music 

to the EXTERIOR OF THE SEVIRAMIS 
HOTEL on the Nile, and then to 
hotel roof garden and a MOVING 
MEDIUM CLOSE SHOT OF HELEN GROSVENOR, 
s beautiful bleck-haired girl, 
with derk eyes, in evening dress. 
She hes an Egyptian cast to her 
face: the well-known bust of 
Nefertiti in the Berlin Museum 
would indicate the ideal type, 
(this Nefertiti in real life was 
probebly the mother of the reel 
fnck-es-en-Amon) CAMERA DRJWS 
BACK showing Professor Muller in 
evening dress, leading Helen to... 
parepet of roof; dance music con=- 
tinues.- . . Se 


We see the roof garden on the 


_ top of the Semiramis Hotel. A 


jazz band is pleying, palms and 
lotus plants; ea few couples ere 
dancing; the scene might be the 
roof garden in a European city 
or New York, except that the 
waiters are all Kubdians wearing 
long white robes end red fezzes. 
The women are all European in 
evening dress; most of the men . 
are in evening dress but a few . - - 
of them are British officers in 
uniform. We get only a gensral- 
impression of the scene as Muller 
and Helen walk to the edge of the 
roofe 
MULLER 
Is there a view like this 


in the world, Helen? 
CAMERA PANS and we see the 


derk Nile flowing beneath 
the hotel and across the 
narrow alluvial plain of the 
river the pyramids of Cheops, 


.Chephren and Mycerinus standc- 


ing out on a rocky -plateau a 
CONTINUED .- he 


‘ é ! 


‘ 


oN 


C25 


CONTINUED 


few miles away, silhouetted 
against @ full moon behind 
them which throws ite light 


across the limitless dumes of 
sand. 


TWO SEOT MULLER AND HELEN 
LOOKING OUT 


HELEN (murmurs) 
The recl Egypt -- are we 
really in this dreadful 
Arad city - this modern 
Cairo? 


MULLER 
Your thoughts are far away 
from the dance and these 
nice English boys, my deers 


HELEN (turns to him with a 
cherming smile) 
Not really -- I'm having 
a lovely time -- 
(she presses his hand 
warmly) 
I'm so grateful. 


MULLER 
But why? 


FELEN 
For your keeping me here 
with you, of course, so 
I don't have to go up to 
father in thet beastly 
hot Sudan. 


MULLER 
It's I who am grateful -- 
my most interesting 


; patient. 
CAMERA PANS TO LONG 
SHOT as dance music 
stops, the dancers ap- 
plaud end the band starts 
another tune. 
CAMERA PANS TO MEDIUM 
CLOSE SHOT of two men 
guests at parapet as they 
are looking towards Muller 
and Helen. : 
FIRST MAN 
Know who it is? 
SECOND MAN 
Muller of Vienna - always 
spends his winters here - 
authority on Egyptian 
occult cock and bull. 
FIRST MAN 
Yes, but the ¢ -_- - 
CONTINUED aa =i 


* NN 


C-7 


c-8 


£ c-9 


fos} CONTINUED 


SECOND M/N 
Helen Grosvenor. Her 
father is governor of the 
Sudan -~ English, of 
course, =~ her mother 
Egyptian <-- somo old 
family with a tree a mile 
long. She's staying here 
with Dr. and Mrs. Mullere 


FIRST MAN 
what 18 she -- friend -- 
patient? 
CAMERA PANS TO LONG 
SHOT showing Helen still 
stending with Mullor. 
CUT TO: 


MEDIUM CLOSE SHOT... 
GALLERY OF PRINCESS 


Beside the cese contain- 

ing the mummy is seen the. 
vack of Im-ho-tep, in robe 

as before. He is gazing dom 
at the face of the mummy. 


CLOSEUP...IM-HO-TEP'S_F/ACE 


gazing intently, piercing 
Dlack eyes, his lips twitch 


he seems deeply moved. 
VOICE OF SIR JOSEPH WHEMPLE 
(heard from vehind hin, 
casual, with e note of 
authority) 
oar ., The closing bell has rung,siry 
Im-ho-tep starts, turns ? 
head slowly i 


TO SHOT...PROFESSOR 
WHEMPLE AND IM-HO-TEP 


Whample is ten years older 
than when we saw him in 
Sequence "A", his hair is 
snow-white instead of black. 
IM-HO-TEP (in curious, deep 
¥ voice) 

I did not notice the time. 
‘Am I addressing Sir Joseph 
Whemple? . 

("bemple nods) 
I am Ardath Bey. 


WHENPLE (surprised - cordially) 
Indeed! 
(puts out his hand, 
put Im-ho-tep does 
not take it, bows 
courteously instead) 


x 


- CONTINCED 


of 


b 
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~ 
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c-9 CONTINUED 


‘THEMP LE (cont'd) 

Then we have you to thank 
thet they heve this exhibit 
at all -- they should keep 
the Museum open ell night 
4n your honor. Won't you 
come down to my office? 
I'm working here late. 


He starts to lay his hand 


on Im-ho-tep's arm. 
ho-tep with a slight 


In- 


shudder, steps away, then 


says with a smile. 


C-10 _ MED SHOT...SAME ROOM 


IM-HO-TEP 
Your pardon - I dislike to 
be touched - an Eastern 
prejudice. 


fn Arab attendant hover- 
ing about rather pointedly 


waiting to put out the 
lights. DISSOLVE TO: 


C-ll OFFICE, SHOOTING FROM INSIDE 
THRU OPEN DOOR...MED SHOT 


Frank is sitting in Professor's 
chair. He hears voices in cor- 
ridor, rises, goes to door es 
“hemple and Im-ho-tep eppeare 


Im-ho-tep bows, turns 
and exits along cor- 
ridor. 


CONTINUED 


WHEMP LE 
You have met my son. 


FRANK : (surprised) 


Ardath Bey! ‘Where did you 
disappeer to when we 
opened the tomb? 


" ‘IM-HO-TEP 


I returned to Ceiro. 
And now -- 

(vows to Professor) 
I must not detain you. 


WHEMPLE 

But, I must see you egain -~ 
: won't you come_to my house--- 
TM-HO-TEP 

I regret that I am too oc~ 


cupied to accept invita- 
tions. 


FRANK 
Strange bird, isn't he? 


NN 
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CONTINUED 
HEMP LE 
You might at least have 
thanked the men -- he was 


responsible for finding 
the Princess -- 


FRANK 
Wish he hadn't been. It's 
a dirty trick, this Cairo 
Museum keeping everything 
we found. 


‘YEHEMPLE 
That was the contrect. The 
British Museum works for 
the cause of science, not 
for loot. 
(he turns to desk) 
I've quite a few things to 


clear up -- do you want to 
wait for me? 
FRANK 


Whemple sits at desk as Yes, I've nothing on -- Teil 
Frank turns to private door- bring the cer eround to the 
at end of office leading door end weit theree 

out into side courtyard. 

CUT TO: 


SEMIRAMIS HOTEL PROOF...MED SHOT 


Muller end Helen are still 
standing at the parapet, g2z- 
ing out scross the Nile over 
the desert as 2 young English 
officer in his hlue evening 
dress uniform walks up to her. 


YOUNG MAN 
Miss Grosvenor, you 
= promised me a dance. 


HELEN 
e Yes, why not? 


She whirls off in - 
his arms. 


LONG SHOT... 


Several dancers, including 
Helen and the young man. 
Muller stands where she left 
him, et parapet, watching 
her. Dance music continues. 


EXT MUSEUM...LONG SHOT 
Two guards sre closing the 


brenze portels end locking 
up for the night. Ye see 


Frank in his cer waiting in 
the courtyard near the foot 
of the steps. 


\ 
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C-17 


c-18 


C-19 


C-20 


INT. ROOM OF THE PRIXCESS 
IN_TSE MUSETM. LONG SHOT 


It is entirely dark except 
for two little blue flenes 
dencing like wills o' the 
wisp in the middle distance. 
THE CAMERA CREEPS up on there 
Now we see a dark figure 
crouched on the floor at the 
foot of the glass cese con- 
teining the mummy of the 
Princess. 


CLOSE SEOT. .IM-HO-TEP 'S 

BACK AND OPEN SCROLL ON THE 
FLOOR AT TSE FOOT CF THE CASE 
CONTAINING THE MUMMY 


Be is kmeeling. Scroll seems 

to be held open by the two 

little lights dancing et each - ; 
end. Vaguely we see figure of . 
gods and hieroglyphics on the 

scroll, the same scroll thet 

the dead Norton opened in the 

but in Egypt - It is the Scroll 

ef Thoth. 


MED SHOT...DANCERS ON ROOF 


Helen still dancing with 
the young man. 


CLOSEUP..-HELEN'S FACE OVER ¥ 
THE YOUNG MAN'S SEOULDER 


She is smiling, enjoying dance 

like any normal girl. Suddenly 

@ change comes over her fsce. 

Her eyss become rigid. She looks 

@s though she were looking at % 
something thousands of miles or 
thousands of years awaye 


T7O SHOT...EELEN AND YOUNG MAN 


The dence music continues but 
her limbs stop. The young man, 


_ surprised, releases her. 


YOUNG MAN ; 
Is anything the matter? 


She doesn't answer hin 

or look et him. She turns 
and walks repidly awey fron 
him across rocf towerd door 
into cloakroon. 


MED SHOT...BALLROOM 


Helen walking through dancers 
they look at her curiously end 
one or two couples stop and 

She disappears 


stare after her. 


through door. 


6 


C2) VED SHOT. CLOAK ROCK 


Eelen comes up to counter . 
where attendcnt stencs, and 
holds out her hend with 
isperetive gesture. 


C-22 CLOSE SEOT...NUBIAK ATTENDANT... 
IN WEITE ROBE ENDL FEZ 


Locking et her in surprise, 
then he turns, takes down 
evening cloek and hands it 
to her. 


ICP SEMTRAMIS HOTEL 
T FaCING NILE 


The Sharita el Reni, looking 
across street and border of 
pal=z trees to the Kile. . 


CaMERA PANS es Heler, wearing 
eloek, comes cut cf front door, 
leoks ebout her, Leventine 
doorman epproeches solicitously, 
weves arns for taxi. 


CAMERA PANS showing taxi stert- 
ing for door from rank. 


C-24 CLOSE SHOT HELEN ENTERING 
TiXI AT CURB 


‘; _ DOORMAN 
: There you want to go, Mees? 


C-25__CLOSEUP HELEN'S FACE 


Shs looks blank for a moment, 

then says in a far awey 

voice. 

HELEN 
Le Musee des Antiquites... 

CUT TO: 


C-26 ROOM OF THE PRINCESS 


Blue flames, scroll, kmeel-- — "Res 
ing figure of Im-ho-tep cs - 
before. ‘ 


IM-HO-TEP (muttering) 
Omnos Unnos -- Userkere 
Lthuthi -- Anck-es-en-/mon,. © 


“C-27__ CLOSE _SHOT...EELEN IN TAXI 


Her lips meve. “e hear 
her mutter in low but 
tender tones: 


HELEN 3 
Im-ho- = = 
cur TO: Im-ho-tep - Nebkeure Akhtoi 


Z im-ho-tep - és 


\ 


q 


C- 28 EXT. SID® WING MUSEUM 


C-29 


c-30 


C-31 


C-32 


PRIVATE DOOR LEADING INTO 
CURATOR'S OFFICE..LONG SHOT 


We see Professor Whomple come 
out, lock door with bunch of 
keys, CAMERA PANS HIM AROUND 
corner as Taxi drives rapidly 
into courtyard and to front 
of museum. Helen gets out 
hurriedly and climbs steps, 
not peying taxi. ‘Ye see Frank, 
lounging in car in front of 
main entrance sit up and take 
notice as he sees beautiful 
girl in evening cloak walking 
up steps towerds locked doore 


MED SHOT...TOP_OF STEPS 


Heler, es in trance, fumbling 
with bronze door handle and 
running her hands up and down 
the doors as though trying to 
break through. 


FULL SHOT...FRONT OF MUSEUM 


Frenk climbs out of car and 
starts up steps as Professor 
Whemple walks up to cer, stands 
wetching. 

CUT TO: 


ROOM OF THE PRINCESS 


Blue flames, scroll, meel- 
ing figure of Im-ho-tep 4 
as before. 
IM-HO-TEP (muttering) 
Im-ho-tep -- Anck-es-en- 


fmont 
CUT TO: 
TWO SHOT..TOP OF STEPS.. 
HELEN AND FRANK 
5 HELEN ‘ 
I must get in! I must -- 
I mustd 
FRANK 


But it's closed -- every- 
. body's gone home -- open 
tomorrow -- 9 A.M. 
Helen turns from him and 
peats her fists desperate~ 
ly on the door. Frank, 
thinking he has to deal 
with a mental case, takes 
her arm gently. She turns, 
he gets a good look at her 
face for the first time. 


CONTINUED 


C232 CouTrNuED 
—— 


Struck by her deauty and 
distress, he steps back. 
She gives a little ory 
and collapses in a faint 
in front of the locked 
door. Frank picks her up. 
CAMERA TRUCKS BEFORE Frank 
as he carries her down the 
1 steps where his father is 
: standing by car. 


C-33 CLOSE SHOT WHEMPLE'S CAR 
AS ARMENIAN TAXI DRIVER 


WALKS UP 
—_— 


He is obviously not in- 

terested in the plight of 
a his fare and in sur y tones 
‘ demands his money. 


TAXI DRIV™R 
\ : Khamseh plasters. 


CAMERA TRUCKS BACK as 
Sir Joseph hends taxi 
> driver some silver and 

Frenk carries girl to car, 
Taxi driver, having no 

’ further concern in their 
business, returns to his. 
cab as Sir Josevh opens 
door of his car and they 
start to put Helen in back 


1 ( - eat 


pa tee C+34 INT. CAR...MOVING SHOT 
| . FRANK DRIVING. RAPIDLY DOWN 


! ‘ CAIRO STREET 
Aes a 


' c Girl unconscious on hack 
' seat. 
FRANK (arguing with his 
father} 
But we can't take a girl 
e like that to the hospital-- 


some native doctor might 
get hold of her, 
CUT TO: 


C-35 INT. MUSEUM. ..ANOTHER 
EGYPTIAN ROOM OPENING INTO 


THE ROOM OF THE PRINCESS. .DARK 
-_ ESS. DARK 


An Arab guard flashes his 
light. We see him by the 
- flash. He has stopped. He 
is looking, his head tilted 
‘ upwards. 


NN 
C-36 LONG SHOT OF THE CRILING 
OF THE ROOM OF THE PRINCESS 
AS SEEN BY TEE GUARD FROM 
THE OTHER ROOM 


Vague reflection of the two 
blue flames dancing on the 
ceiling. 

cut TO: 


c C-37__ MEDIUM SHOT 


As guerd enters rocm of the 
Princess, CAMERA FOLLOWS him 
in. He moves forward cautious- 
ly as the blue lights go out, 
starts flashing his fleshlight 
about the room. 


C-38 LONG SECT OF THE ROCH 
OF TRE PRINCESS 


Following the flashing of 

' the light as it rests on 
various objects. CAMERA PANS 
DOWN with the light showing 
Im-ho-tep at the base of the 
Princess' case. He is crouch- 
ing, startled, his hands rol- 

, ling up the scroll. 


! C-39 INT. ROOM OF TEE PRINCESS... 
— : CLOSE SHOT 
. . € es Guard snaps on lights eat 


switch. 


| ‘ C-40 INT. ROOM OF THE PRINCESS.. 
eee : CLOSE SHOT...IM-HO-TEP 


\e Leaping up as the lights 
’ flash on. Guerd sees him 
and shouts: 
GUARD 
Safid! Yisa "4d! 
(Safid, come here) 


He closes on Im-ho-tep, who 
turns to escape, leaps to 
another light switch and 
turns lights off. : 
GUARD'S VOICE (shouting in 
: darimess) 


(Arabic exclemations mean- 
ing "Stop thief! Help, 


Sel ' f 
But his voice dies out in etiat Dive ‘got him") 


a gurgie. Flesh lemp of 
& other guard seen and this 
reveals Im-ho-tep on floor 
behind body of first guard 
tearing at scroll which is 
in the dead man's hand. 
Second guard with a shout, 


——— We) CONTINUED me 


» XN 


C-40 


c-41 


C42 


CONTINUED 


presses red button, alerm 
bells are heard ringing 
through the Museum. Guard 
pulls gun as he switches 
on lights. 


CLOSE SHOT. ..IM-HO-TEP 


As he sees gun he rises 
and, catlike, slinks around 
corner of sarcophagus. 


MED. SHOT..-DRAWING ROOM IN 
ROUSE OF PROFESSOR WHEMPLE 


This room of the type occupied 
by the Europeans in Cairo con- 
tains a mixture of Arabic and 
Western furniture. Helen is 
lying still comatose on couch, 
the Professor kmeeling beside 
her, Frank standing looking 
down at her, worried. 


WHEMPLE (rising) 
Heart and respiration all 
right -- it's nothing 
more than a faint -- 


FRANK (turning) 
I'll phone for Dr. Briggs -- 
(moves out of scene 
as Whemple turns 
back to girl) 


G-43 CLOSE _SHOT...HELEN ON COUCH 


C-44 


She stirs, moves her head, 
put her eyes ere still 
closed. Whemple's voice” 
comes through on sound track. 


WEHEMPLE'S VOICE 
~ . She's coming to. 


CLOSESUP...HELEN'S FACE 


Her eyes open in unseeing 
stare, she murmurs: 


HELEN 
Im-ho-tep -- Im-ho-tep -- 
Snofru Nebmaet -- 
Im-ho-tep -- 


+ FRANK'S VOICE 
What's she saying? 


CAMERA PULLS BACK show- 
ing Whemple and Frank 
staring down et her. 


CONTINUED 


ged 


vm 


On46 


gh. 
Dieplaying mixture of utmost 
axboniahment and something 
approaehing terror aa he ‘ 
genee downs 


NUR MEMES PACH 


WHEMPLE (excitedly bending 
dowm over girl) 
Udi Hosapti Im-ho-tep? 
Inflection ahowa he ie 
asking "What do you know 
avout Im=ho-topt” 


CLOSNUP y . LEN 'S FACE 


She gazea at Vhomple un- 
seeing and closes her eyes. 


FRANK'S VOICE (much concerned) 
What languege is that? 


TWO SHOT... .WHEMPLE 
AND FRANK 


WHEMP LE (greatly shaken) 
The language of ancient 
Egypt, not heard on this 
earth for two thousand 
yours -- and the name of 
Q& man unspoken since be- 
fore the siege of Troy! 


FADE OUT 


—— E "TN-HO-TEP" 
7 
smal) F SEQUENCE "Dp" 
FADE IN: 
D-1 EXTERIOR WHEMPLE HOUSE.. 
WIGHT 


eS 


S 


D-3 


It is in the Duropean 
quarter of Cairo and the 
house and its neighbors 
are not unlike those in 
2 suburben quarter of 
Paris. 

Taxi drives up to door, 
Muller, in evening dress 
gets out, climbs steps, 
rings bell, Door is open- 
ed by a gigantic Nubian, 
weering native costume, 8 
brown robe and a red fez. 


Hall light on. 


* MULLER 
Is your master at home? 


NUBIAN 
Yes, Effendi. 


Toll hin Doctor Muller wishes 

, to sce him --- urgently. 
Nubian steps back as. a 
Muller goes in, . : 
DISSOLVE TO: 


HALLWAY OUTSIDE DRAWING 
ROOU. .MEDIU SHOT.. 
MULLER AND ‘THEMPLE 


The Nubian is seen start- 
ing to go down the stairs. : 
WHOMPLE 


(astonished) 
But-- how did you guess she 
was, here? 
MULLER 


The Commissionaire at the 
hotel said she took a taxi 
to the Museum -- I mew it 
was closed -= I came to you 
on the off chance,.... 
Wuller turns to door, 
puts hand on knob, stops. 
WHEMPLE 
Before you take her away, I 
must talk to you about some- 
thing she said just now, 


. 


CUT TO: 


D4 


INTERIOR DRAWING ROOM.. 
MEDIUM SHOT 


Belen on couch, Frank 


looking davn et her. 
HELEN (still weak and a little 


Grogsy 
But -- tho are you? Am . 
how did I get here? 


FRANK 
Vie brought you here -- DY 
father ari I -- you fainted 
in the street. 
CAMERA PANS TO DOOR 
which opens. Muller 
comes in, followed by 


Whemple. : 
HELEN (delighted) 
Dr. Muller! 


MULLER (trying to put her at 
her ease and pass the 
gsitvation off as though 
4t were normal) 

So here you ore, my dear -- 
I suppose you've introduced 
yourself? 

ae (Helen shakes her head) 

Miss Helen Grosvenor -- DY 
old friend Sir Joseph Whemple 
-- Frenk Whemple -- 


HELEN (leughs) 
This seems so formal -- under 
these peculiar circumstances. 
MULIER 
Lnd now, if’ you are all right 
again -- back we go to the 


hotel. 
Whemple gives a slight 
tug at Muller's arm as 
he remarks: . 
THEMPLE 


I think she ought to rest a 
few minutes -- Frenk, make 
yourself egreeable! 


Muller ond Whemple turn ~" 
and walk out of scene. 
Frank pulls up stool and 
sits dam by couch. . 
HELEN 


Where did I faint, Mr. Whemple? 


FRANK 
Outside the Museum. 


HELEN 
But what was I doing there? 


Frank looks at her 
surprised, then lsughing.. 
' FRENE 
I wouldn't know that, would I? 


(CONTINUED) 


FR 
Deé (CONTINUED) 


HELEN 
No, I suppose you wouldn't. 
I wish I did. 
(she stops Frank as he is 
about to ask a question) 
But don't let's talk about it. 


FRLNK 
Right. You're partly Egypt- 
jen, aren't you? 


HELEN 
How did you guess that? 


FRANK (vaguely) 
I dm't know -- something 
about you... 
CUT TO: 


.D-5 THE PROFESSOR'S STUDY.. 
NIGRT. .SEOOTING TOT/.RD 
DOOR 


4A small room, the. room 
of a scholar, books every- 
where, some Egyptian cur- 
dos but nbt too many, just 
* enough to get a note of 
Egyptology, this is a work- 
room. VWhemple end Muller, 
both very grave, enter, 
Fhemple seats himselr be- 
fore his desk. Muller sits 
beside desk, leans forward, 
his arms stretched on desk. 


MULLER 
You told the truth, but not 
all the truth, when your report 
quoted the inscription on the 
inner lid of the nissing mmnuy 
case, 


WHEMPLE 
I gave it textually. It said 
Im-ho-tep's crire was that 
he tried to raise the Princess 
Ank-es-en-imon from the dead by 
using spells from the Scroll 
of Thoth, 


MULLER 


But you haven't armounced that 
this mummy in the Museum is 
that of the seme Princess! 


VHEMPLE . 
Thy should I? The find of her | 
tomb years leter was coincidence. 


MULLER (4ronically) 
No doxbt. How did your people 


: : “happen to find thet particular 
(CONTINUED) tab? : 


FR 


CUT TO: 


D-6 _DRAVIING RCCS 


WHEMPLE 
& tip from an Egyptian nened 
Lrdath. I met him in the 
Museum tonight. 


-. TWO SHOT 


Eelen on couch, Frank 


on stool beside her. 


NE heve liked Egypt better if 
I'd met you there -- no such 
luck -- stuck in the desert 
for two menths -- and was it hott 
Phet tomb t 


FELEN 
What tab? 


FRANK 
Surely you read about the 
Princess? . 


HELEN (shocked) 
So you did thet. 


FRiNK (nods) : 
The fourteen steps down and 
the unbroken seals were thrilling 
-- but after we'd handled ell 
her clothes and her jewels and 
her toilet things -- you knew 
they buried everything with then 
thet they used in life -- well 
when we came to umwrap the girl 
herself -- 


EELEN ‘ ¢ 
How could you do that 


FRLNK > 

Had to. Science, ym know. 
ifter all thet work anong her 
things, I felt as though Itd 
mown her -- and when we got 
the wrappings off end I sew her 
face -- you'll think me silly, 
but I sort of fell in love with 
her. . 


HELEN * - 
Do you have to open graves to : 
fim girls to fall in love with? 


FRANK (looking up at hor, 
breaks out excitedly) 


I saw, now I lmow what it is 
about yout 


fr 


D-7___ CLOSEUP. .FRNK 


&s he looks up at Eelen 


wonderingly. 
FRANK 
There was something ebout 
her head -- 
cur TC 


D-8 ‘“'HEMPLE'S STUDY .. TWO 
SHOT .. 'HEMPLE AND MULIER 
4.7 DESK 
WHEMPLE 

This is why I esk yu about 
your patient. I never men- 
tioned the name -- and yet 
I heard Miss Grosvenor 


mutter in encient Egypt sen 
something about -- m=no-tep!t 


MULLER (rises -- astonished and 
concerned) 
Wheat did she say? 
1 (Whemple shakes head) 
(Muller continues) 
What was this Ardeth doing 
in the Museun? 


WHENPLE ~ 
Looking at the mumzy, just at 
closing tire. 
. (phone rings on Desk) 
(Whemple answers it) 
Il est mort ? Toute de 
suite, Effendi. 
(to Muller) 
& museum guerd -- found dead 
4 in the room of the Princess. 
nig : (he turns to go) 
MULLER (with grim iroy) 
The assailant, of course, 
escaped. May I com with 
you? 


— "IN-HO-TEP” 
<a : 
Praca) : SEQUENCE "EB" 


FADE IN: 


E-1 NDSEUM.. ROCM CF TEE PRINCESS 
MED CLOSE SHOT DEiD GUARD 
lying on florr, Egyptian police 
nal surgeon in fez and unifcrn, 
‘ which resembles British police 
¥> uniform, kneeling by body. 
CAMERA PULLS BACK shewing two 
policemen, pelice inspectcr, 
Muller and “hemple standing 
by. The Egyptians all wear 
fezzes. 
SURGEON (rising, shaking his 
head, puzzled) 
: Rien, rien. 
C MULLER (to Whemple, sardoni- 
cally) 
So he died of -- sheck! 
FS The Inspectcr also wears 


police unifcrm with séverel 
medals and talks broken 
English. He turns behind 
stone sarcophagus, picks 
up -the screll of ths Book 
of Thoth frem chair, cpens 

- it carelessly, glencing at 

- it as he brings it to Whemple 


—— and Muller. 
C INSPECTOR 
€ : We find this in deed 


Pa area 3 guard's hand, Sir Joseph-- 
iy y 5 Bs ; probably the thief steal ~ 

- . it, the guard he get it 

8 7 away and the thief keel 


A i F hin. 
a: Police Surgeon standing 
' (ae by shakes his head. 
POLICE SURGZCN (shakes hea) 
The cause of death -- I 
: net find nething. 
/ WHEMPLE (to Muller) 


F Looks. like an ettexpted 
z < theft -- but nothing stol- 
: en here could be disposed 
; : ef. 


MULLER 
What is the document? 


Whemple takes scroll 
from Inspectcr and 

opens it, CANERa SECCT= 
ING OVER HIS SHCULDER 
revealing portraits cf 
gods and spells in Seroll 
of Thoth. ; = 


E-2 CLOSEUP WHEMPLE 


Horror and astonishment : ? ; . 
=a) in his face cs he locks F 


at scroll. 


lg 


E-3 


INT VEEMPLE DRA‘TING ROO 
MED SHOT HELEN & FRANK 


Helen on couch, Frank on 
cknir as before. They 

are more friendly, more at. 
their ease with each othar. 
The acquaintence seems to 
have made great strides. 


. FRANK : 
And now it's your turn. . 
Tell me about yourself! 


FELEN 
There really isnit 
anything to tell. 


FRANK 
Why does Muller cell 
you his tpatient!? I 
never saw a girl who 
looked fitter than you 
do. 


ECLEN . 
I'm sound as 2 bell. 


FRaNK ‘ 
If you don't want 
to tell me -- 


EELE! - 
Why did I faint in 
front of that Museum? 
Itd never been there. 

(A note of distaste 

and fear in her 

voice) 7 
Itts full of mummies, 
isntt 4¢? 4nd why cid 
I go there at all? 


I cantt imagine. 


Helen 5 : 
Well, if you can inegine; 
then you'll know what's 
tho metter with me. 


FRANK 


It's all so mysterious -- ” 
just as you are mysterious. 


EELEN Y 2 
But I'm not, a bit, 
What you mean is, it 
sounds silly, It got 
hold of me again tonight 
w-- was worse -- as 
though sométhing were 


Pulling me. 


LAP DISSOLVE TO: 


n 
n 


E 


ty 


<4 


A_SURFACE OF “YATER 
LITTLE RIPPLES? CA? 
LOOKING Down INTO" 


CHOWING 


The image gradually becomes 
clearer anc we see in the 
water the reflecticn of 
Im-ho-tep and a large white 
cat gazing inte the perl. 


CAMERA PANS UP showing Im-ho-tep, 
in white linen rebe similar te 
that worn in ancient Egypt, 
squatting en cushien beside 

pocl, gazing into poel. 

We now see that the pool, beside 
which the live cat is sitting, 
is a fountain such as frequently 


“plays in the living reoms cf 


modern fgyptians. Jet of water 
is turned off. 


CAIZRA PULLS BACK FURTHER, show- 
ing the room which is typical of 

e@ house of a rich Arab or Egyptian, 
but all the modern Arabic furniture 
has been taken out. There are no 
chairs.. There are cushiens about 
on the flocr and beside pool. 


On beth sides of a statue of the 
cat-headed goddess Bast, are an- 
cient Egyptian lamps, wicks burn- 
ing in cil, which give cut cnly 
light in rocm. ‘Near porl is in- 
cense burner frem which fumes 
arise. Doorways and windews are 
hung with curtains. Gther small 
statues of Egyptien gceds and 
goddesses seen dimly in b.g.- 


CAMERA PANS TG: 


CLOSE SEOT IN-RO-TEP 


gazing into pocl spreading out 
his hands across the water, join- 
ing them end spreading them out 
egain as he mutters: 


IN-HO-TEP* 


ae Nebtuire Mentohotret 
He straightens up, sit- : a Te 


ting cross-legged, gaz- 
ing fixedly into pool, 
folding his arms across his 
breast; the car remains 
imuevable. 


CLCSE SRCIr SURFASE CF PCOL 


As theugh locking devn over 
Im-ho-tep's shoulder, re- ‘ 
flection of cet and Im-ho-tepts~ 
face visible as he still mut- 
ters Egyptian invocatien. Sur- 
face of water gradually clouds, 
then it clears slewly as theugh 


(CONTINUED) 


, : 1g E-6 cONTIWED 
oe smal] mist were rising from 


it, ond we see in the water ° 
a taxicab, top dom., moving. 
Muller and Wherple seated 
in it, Whemple holding the 
scroll wrapved in cloth. The 
~., texi pulls up at the curb,’ 
Cc Ud Whemple and Muller get out, 
i : Whemple pays taxi, then they 
move tip the steps of Whemple!'s 
.., house. CAMERA PANS UP from 
pool to Imhofep's fece gazing 
dowm into it. 
LAP DISSOLVE TO: 


E-7 WHEMPIE DRVING ROOM 
: CLOSe SHOT HeLsi ON COUCH 


b CAMERA PULLS BACK, Frenk is 
standing beside her, hold- 


ing cushion. 
FRANE (solicitously) 

I know you're not conm- 
fortable -- let me put 
this behind you -- 

He arrenges cushion be- 

hind her and in doing so 

getshis arm wrapped ~ 

@round her shoulders, 

then he drops to one knee. 


pe) E-8 TWO SHOT.. FRANK & HELEN , : 


ag ‘ ue ; FRANK 
: Do you really want to 
mow why I didn't take 
you to a hospitel? It 
was because, when I held 
you in my arms there on 
the pavement <-- 


-: 


xD 


Felen gives a little ~ 
leugh and a slight protest- 
ing shrug of hor shouldor 
Frank removes his arm dnd 
sits back on his stool. 
‘ HELEN 
Don't you think I!ve had 
enough excitemont for one 
night, without the addi- 
tional thrill of e strange 
man making love to me? 


FRANK 

I mow it's absurd -- 

when we've knowm each ° 

other such a short time, 
. but itts serious -- Itve 

‘ never been serious about 
this sort.of thing 
before. 


(CONTINUED) 


CONTINUED = 


ESLEN 

Eadn't yeu better not com- 
mit yourself until you see 
me in street clothes and 
cold sunlight? “hat girl 
could fail to make a ccn- 
quest who collepsed, ina 
Lanvan frock, at © man's 
feet in the moenlight? 


FRANK 
Look here, you can tell xe 
te ge to the devil but I 
wen't put up with you 
laughing at me. 
Frank knoels beside the 
couch, takes her in his 
arms and kisses her as 
she trices to push him eff. 
Keise cf Cocr cpenin 
cemes threugh en seund 
track and Frank starts to 
scramble te his fect as 
CAMERA PANS te deer leading 
to hall. Whemple, helding 
scrcell wrapped in cleth, 
‘is gazing at them. He hes. 
seen the embrace. He locks 
wild-eyed and distraught, 
turns to Muller as Muller 
follows him in and peints 
with shaking arm to Helen 
and Frank. 
" HEMPLE 
* : . That, too -- that, too -- 
» = 7 : the sins of the father -- 
oie : a n the curse has struck her -- 
it will strike my sen now-- 


Muller, who is calm ard 
collected, takes him by 
the arm, shakes hin. 


MULLER 
Be quiet, man! 
(To Frank) 
Mr. Whemple, will you cone 
te your father's study? 
Helen, I'll take you home 
ina few minutes. 
Whemple, greatly sheken, 
starts dewn reem tewards 
study deor. Frank locks 
amazed from his father 
to Helen, then Muller, who 
makes gesture urging him 
to follow his father. CAMERA 
PANS the two men after Whemple. 
As they approach study CAMERA 
TURNS TO MEL SHC? CF RELEN, 
who gazes efter them. 
DISSOLVE TO: 


NN 


E-0 


INT, VHEMPLE'S STUDY 
MEDIUM SHOT. 


The scroll, now unwrapped, 

is on the table. "‘hemple 

do seated at his desk, Muller 
seated beside him, Frank stand- 
dng looking incredulously 

from Muller to his father. 


MULLER (to Nhemple) 
Im-ho-tep was alive when 
that mumny in the Museuc 
was a vestal virgin in the 
Temple! 


FRANK : 
Thirty-seven hundred years 
ago -- what's it all got 
to do with us now? 


MULLER (to "hemple) 
Your assistent who went 
insane and died -- as you 
might have done had you 
seen what he saw -- mace a 
. transcription from pert 
of that scroll -- 


"EEMPLE ~ 
I have it still. 


FRANK (pointing to scroll) 
You seen to think this 
thing has all the devils 
of bell in it -- why not 
é burn it and be done with 
sey Fi it? 


MULLER (quietly) 

An excellent suggestion, 

young mane 
(to Whezmple, who 
gazes at hin with 
something like horror 
as he soeaks) 

What became of the mummy 

of Im-ho-tep? 
(pause -- no enswer 
frem Whenple)} 


y FRANK 
Why, somebody stole it? 
Look here, Doctor Muller, 


what's the ratter with 


Miss Grosvenor 
Neither Muller nor . 


Whemple pay eny atten- 
tion to him. 


MULLER (to Yhemple) 
You still think the mummy 
was stolen, Sir Joseph? 


WHEMPLE 

: Yes, I - I don't know -- 
_the print of that eusty 
hand -- < 


a 


XN 


E-10 


E-11 


ty 
t 

w 
iw 


E-14 


MEDIUM SECT FRONT ERALL, 
DARK EXCEPT FOR FAINT 
LIGHT FROM SOMSVHERE IN 
REAR OF HALL 


Front door bell rings 
somewhere in the back, 
Nubien snaps on light, 
opens front door. 


MED CLOSE SHOT IM-HO-TEP 
standing in doorway with 


arms folded. This shot is 
held for some feet while 


“Im-ho-tep bends hypnotic eye 


on Nubian. 


CLOSE SHOT REVERSE ANGLE 


Nudian's faca changes from 
emazement to terror and he 
slowly takes several steps 
backwerds as though in mortal 
fear. 


TWO SHOT - NUBIAN AND IX-HO-TEP 
FROM SIDE ANGLE 


Im-ho-tep takes slow steps 
following Nubian like snake 


-after bird and speaks to him, 


pointing threatening skinny 
finger: ‘ 
IM-HO-TEP 


Nubfan slowly sinks to 
Imees before Im-ho-tep and 
beats head three times on 
floor. 


WREMPLE'S STUDY...MED SHOT 


The three men as before, 

Muller and Frank are stand- 
ing arguing. CANERA SHOOTS 
between them to Whemple's 
haggard face at desk. é 
XULLER 


Thoser Retho Neterkhet/ 


That scroll vanished with 
the mumny -- how-did it get 
in the hands of the 
murdered guard tonight? 
FRANK ‘ 
Perhaps thst fe 
an, ne bs llow Ardath 
MULLER (interrupting) 
The man who told you where 
to find the tomb of the 
Princess! I should like 
to meet Ardath Bey. 
FRANK 
So would the police, I 
, fancy, after what happened 
tonight! 


A, le E-15  DRavVING ROCs. MEDIUM SHOT 
weal) SHOOTING TOWARDS DOOR DITO 


‘ HALDVAY «7s : 


Tho door opens from without, — 
as though held opon by a 
servant, and Imeho-tep enters. 


- E-16 MEDIUM CLOSE SHOT,.IM-HO-TEP 
“¢ LOOKING ABOUT HI 


He sees open door of ‘Whemple'’s 
study at end‘of room, probably 
hears voices, and starts to 
walk:towards it with slow dig- 
nity. Suddenly, he sces Helen 
on couch and turns and stops. 
CAMERA PANS to MEDIUM CLOSE 
SHOT HELEN; Worn out by her 
experience, she"has dropped = 
off into a dozé,; and is lying ° 
io on the pillows, her eyes closed. 


E-17 CLOSE SHOT IM-HO-TEP 
GAZING AT HER ig 


Eis gaze at first was mere sur- 
prise and curiosity, but now 
something else comes into his 
face, a dawning wonder, and 
intensity as he fixes his eyes 
on the girl. ‘We hold this 


— s for some fect. 

a) C E-18 CLOSE SHOT HEIEN 

; : : She stirs & little, then 
a raisés her head, opens her 


eyes, koeping.them fixed : 
on Im-ho-tep as sho sits upe 


i E-19 TWO SHOT FROM SIDE ANGIE, 
C: IM-HO-TEP AND HELEN LOOKING 
AT EACH OTHER . 


“A strained silence, In Helen's 
gaze attraction seems to pre= 
dominate over other emotions. 
At length In-hd-tep speaks; 
with a low bow. . 

IN-HO-TEP 

A thousend pardons -- I 
called to see Sir Joseph 
-- Ian Ardeth Bey. 


HELEN (never taking her 
eyes from hin) ° 


j They're in t tudy. 
She rises, as if to iy —s 


go to the study. 
IM-HO-TEP 
Ah, & conference -- 
(pronounces this 
as though it were 
the French word) 


x : May I perhaps weit? 


(CONTINUED) 


E-19 


E-20 


CONTIIVED 


EGLeh 


Sho extends her hand, 
peln down, fingers drop- 
ping dow, expecting him 
to kiss it in the modern 
Egyptian manner, but ho 
merely bows again. 


{ A 
Of course. My name's 
Helen Grosvenor. 


IM-HO-TEP (through this 


scone he 1s rastor- 

ing his emotions)‘ 
Have we not mot before, 
Miss Grosvenor? 


HELEN 


No -- I don't think so ~~ 
I don't think one would 
forget meeting you, 
Ardath Bey. 


IM-HO-TEP ° 


Then, I em mistaken.’ Sut 
you are of our blood, 
Uiss Grosvenor -- a5 to 


that I am not mistaken 


HELEN 


Through this short scene 
they are looking at eath 
other intently, the ten- 
sion between them contrast- 
ing sharply;with the common- 
place words. 

CUT TO: 


_WHEMPLE'S STUDY..MEDIUN SHOT 


THE THRES MEN AS BEFORE 


Frank is standing by half 
open door leeding into 
drewing room. He shrugs 
bis shoulders impatiently 
as Muller, now seated be~ 
side Whemple, says earnest- 
ly: 


Yes - my’mother was 
Egyptian. 


MULIER : 


WHEMPLE 


CAMERA PANS TO Frank who 
turns quickly to door, 
saying: 


You must/burn the Scroll 
of Thoth! s 

(in a broken voice. 
He seems to have 
lost his mental grip) 
It is the Museum's prop- 
erty, not mine -- every- 
thing we dug up was to 
belong to the C2iro 
Museum, you Imow. 


FRaNK 


They both look at him ~ 
as he stops out of door. 


(CONTINUED) 


Whots out there with 
Miss Grosvenor? 


E-20 


B-21 


CONTHWeD 


CAMER. REMAINS FOCUSED 
on door ap ho stops back, | 
amazemont on his faco. 

FRaNK 


frdath Boy! 
CAMERA PANS TO WHEMPLE 
AND MULLER, both amazod, 
Whemplo rises, showing 
foar. Muller extends his 
hend; ho horo tales com- 
mand of the situation. ‘ 
MULLER 
Ho has comé here for 
tho scroll! 
Yhomple turns to smali 
sofa sot’in wall beside 
his dosk, it 4s not locked 
and he pulls it open atd 
puts the scroll inside. 
MULLER (to Whomple) 
Give me the transcrip- 
tion poor Norton made of 
that spel} -- and tho 
photograph. S 
Whemplo, trembling and 
shaken, brings out of 
safo photograph and piece 
of paper, closes safe'’and 
turns Imob locking it, 
hands photograph and sheet 
of papor to Mullor. 


FRANK - 
Come on} 


MULIER (to Frank sternly) 
. A thane leave this to mes 
Muller walks out. 
Whompleiand Frank fol- 
low him. CAMERA FOL=- PS 
LOWS THEM and shoots 
from between thon. 


LONG SHOT DRAWING ROOM 


Im-ho-tep with arms folded 

standing by couch gazing at 

Helén, who is looking up at 

him. Ho turns and bows, 

CAMERA COMES CLOSE as the 

three men advance and PANS 

70 MEDIUM SHOT showing 

group. Helen through this 

scene ignores the others, 

including Frank, who keops 

looking at her from time to 

time. She keeps her gaze 

on Im~ho-tep. 

WHEMPIZ  (with’an effort) 

Ardath’ Bey, Professor 
Muller. «% 


(CONTINUED) 


1g - 
- Ee21 CONTINUED 


Im-ho-tep bows to lMuller 
dgnoving his outstretched 


hand. 
j Di-HO-TzP (to Whenple) 

I accept your invitetion 
put I find no soliter7 
student over his boozs = 
my visit is inopportune. 


| if ‘ y MULLER 
| On the contrery, we 
| were oe talking ebout 
{ --- (he stops) 
Di-HO-TEP 

Me? 


MULLER 
Your native Egypt. 
(looking from Helen 
° to In-ho-tep) 
, You mow Miss Grosvenor? 


ESLeN 
‘ Ardath Bey introduced 
himself - 
WEEMPLE 


Yontt you sit dow? 
Imeho-tep bows and 
| sits on chair very 
ewidrdly. Whemple 
—— 3 sits, Muller ond Frank 
pom) remain standing, Frank 
- lighting e cigarette = 
q f and offering one to ‘ 
- : : Im-ho-tep, which he 
ignores. Helen is look- 
ing at Im-ho-tep, In-ho- 
tep 4s waiting for them to 
begin; Frenk and Whemple 
are leaving it to Muller. 


(Ss When Muller speaks it is 
ae in a natural end cesual 
' tone. 
MULLER 
: - Sir Joseph was just 
. wondering how you mew 


where the tomb of Anck= 
es-en- Anon was hidden. 


IM-HO-TE? 
Partly inference, 
partly chance... 
(he turns to Whenpe 
as he continues) 
Sir Joseph, you seen 
disturbed. 


WHEMPLE 
Yes --'a tragedy at tné 
Museum, efter you left. 


HELEN (rising) 


A tragedy? When I 
was there? 


1g. 


E-22 CLOSEUP IN-HO-TE? 


As her voice © 


TA-HO-TEP (greatly sur ised 
and startled) 4 
u were there, 


When YOU 
Miss Grosvenor? 


ones through 


an following speoch & look 
of exultation cones 
his face. Tne CALE: 
throughout this scene takes 


dn Muller who 
watching them 


4s closely 


poth. 
FELEN 
they tell me I went 


just after it was closed 


-- I don't pemember; 


MULLER (interrupting 
authoritatively) 
Helen, it 1s very late -"* 
(turning to Frenk) 
ir. Ymhemple, will you be 
good enough to take Helen 
the senirenis? 


FRANK (eagerly) 
why certainly ~~ if Miss 
Grosvenor will let me 


He steps up to_her put sho 


4s looking at In-ho-tep* ‘. 
LEN = 
But I don't want to go* 
ULLER 
after what happened: 
you need rest padly. 
put I dontt <— I was 
tired-- but I had a littl 
nap and now —~— Itve never 
felt so alive before. 
MULLER (sternly) 
Then as your doctor I 
must order you to Zoe 
She turns to him in=- 
patiently. Im-ho-tep 
pises. . 
HELEN 
Oh please --*Itm not 
a little girl. 
FRAME ; ie Helen) : 
We see from their res~ ae aa — 
pective tones that 
Huller wants to get her 


avay from Im-ho-tep while 
Frank wants & chance for 
a ride alons with hers 


(CONTINUE D) 


HELEN (looks for & momer 
rebelliously at Mt 
ler then turns to 
Im-ho-tep) 

Then -= Ardath Bey ~~! 

revpir, but we must se 

each othor again. 


ry 


™ 


Tato 


E-23 


CONTINUED) 


Sho again holds out hor 
hand to bo kinsed and looks 
surprised whon ho again 
simply bows. 
IM-HO-TEP 
ZI sholl bo honored. 
Sho turns to Professor 
Whomplo and holds out * 
hor hand to shake handa 
but ho 10 lovldng at In- 
ho-tep ina sort of dazo 
and doosn!t shake hands. 
Sho turns to Frank ro- 
luctantly and they go 
toward the door, CALIZRA 
FOLLOWING THEM. At door 
she otops, turns for anothor 
look at Im-ho-tep as she gocs 
out, followod by Frank. 


MEDIUM SHOT 


Im-ho-top rosumos seat and 
Muller, who has slipped ploce. 
of papor and photo in his coat 
poc » sits opposite to hin. 
WMhemple has not risen fron his 
chair near them. Mullor con- 
tinuos, casually cs though 
nothing had happened, tho con- 
versaotion about the dead guerd 
at tho point whore it was brokon 
off by Holonts 4ntorruption. 
MULLE) 


An unusual crime - 2 gaard 
\dllod by a man who left 
a gift to the Museune 


Tu-HO-TEP (politely curious) 
A gift? 


HULLER 
A scroll -- part of it wes 
transcribed when it was 


first found. 
Muller rises, bringing 


picco of paper out of 

poclnt, ‘This paper is tho 

transcription from the 

scroll, mado by the dead 

Horton, which brought 

Im-ho-top to 1ife in Be~ 

quence “'At. Im-ho-tep 

risos. luller oxtonds hin 

the papor. Im-ho-tep looks 

at it but does not take it 

as Mullor says: i 
MULLER 

Tis is the transcription. 

IM-HO-TEP 


.I cannot read the writing 
of a period so remote. 


(CONTINUED) 


“—~) 


TT 


° 
ae) 


Ee24 


(CONTINUED) 


WHBLPLS 
You road the nené of Anck- 
os-ene-Amon On that plece 


of pottery: 


Iu-EO-TEP 
That was tho Eighteenth 
Dynesty - but these ere 
pro-dynas tie 4dcographs. 


MULLER 
The scroll from which this 
was copied wes stolen ton 
years O60, togethor with 

the mumcy of tho High Priost 
In-ho-tep. 


Il-HO-TSP , 
Most intorcsting. May I 
seo the scroll, Sir Josopn? 


WHEMPLE 
We left it at the Musoune 


IM-HO-TEP 


(Ho kmows this ts a 
lio; he looks from one 
to the other) 


Mullor has takon the photo 
quictly from pocket and stops 
to the table and lays it down 


as he says: 
MULLER 
I have something olse to 
show you -- & photograph. 
In-ho-tep steps dcross and 
looks down at it, Mullor not 
taking his oyes fron In-ho-tep's 
faco. CAMERA ALSO TAKES in 
Whomple, who is gazing 4ntently 
at In-ho-tep. In-ho-tep starts 
slightly, but his inpassive 
countenance hardly changes os 
he laoks down. 


CLOSEUP PHOTOGRAPH SHOWING HEAD 
OF MUMMY OF IM-HO-TEP IN MULT 
CASE PROPPED AGAINST WALL OF 
HUT AS WE SAV IT IN SEQUENCE 'At 


Bandages romnoved fron head and 
henging down over bandaged chest. 
Tho resemblence be tvoon In-ho-tep 
in life and the mumy head is not 
conclusive, bocause the feco o 
the mersy ts distorted with the 
agony of his struggles for lifo 
after burial alive. 
Whomplets voico cones through: 
WEEMPLES'S VOICE 
My assistant took the phot 
greph eae the mummy dis 
appoarcd. 
(CONTINUED) as 


1g 


E-24 


Be-25 


CONTINUED 


CAMERA PULLS BACK’ TO 
MEDIUW SHOT IM-HO-TEP 
gazing from ono to the 
othor with proud 


insolonco. 
Di-H0-TaP 
fnd why have you shovm 


mo this? 


Mullor picks up the hoto 
with tho samo hand which 

is holding tho transcrip- 
tion of the spoll. Sudden- 
ly, with an dmporative gos~ 
ture and a new noto of 
challenge in his voice, he 
holds out the inscription 
and the photo again to 
In-ho-tep. 

MULLER 
Do you think it conceiv= 
eblo that the mummy was 
not stolen, but restored 
to 2 semblance of life - 
py this spell from the 
Scroll ofvece 


CLOSEUP If-HO-TEP 


gezing af Muller with rage 

and hate. With one sweep 

of his hand he seizes the 
paper and photo from Muller, 
tears them both to pieces - 
and throws them on the floors 
CAMERA PULLS B.CK as In-ho-tep, 
his face calm and impassive 
again; looks from one to tho 
other. Whemple has risen, 


terrificd,: ‘ 
ee *  Df-HO-TEP : 
That scroll is mine -- 
I bought 4t from a dealer 
-- It is here -- I pre- 
sume it is in that room -- 
' (points toward study: 
They both look at him with- 
out replying. Im-ho-tep 
steps toward Whemple, raises 
his hand. CAMERA MOVING to 
CLOSE SHOT. We see a gleam 
from the ancient scarab on ° 
hig middle fingor. CAMERA 
DRAWS BACK. 
‘i IM-HO-TEP 
: Nebet hetophernes -- 
Whemple staggers, col- z 
lapses in chair end’after 
a moment slips down, ‘head 
falls on small table,‘as 
though he had fainted, but ° 
Muller interrupts the spell, 
flinging out his right arm 
toward Im-ho-tep and shout- 
ing: 
MULLER 
We had foreseen this -- 
the Scroll of Thoth is 
din safe hands and will 
- be destroyed the moment 
4 is Imown that hern 
has come to us} 


« 


lg 


5-26 


CLOSE SHOT IN-HO-TEP 


He drops his hand, turns 

to luller, gives him a 

Jong look, doesn't lnow 
whether this is true or 

not, but it may be. At last 


he s@ys? 
IM-HO-TEP 

You heve studied our 
ancient arts -- you mow 
that you cannot harno me 
=- you mow also that you 
must restore that scroll 
to me, or die. 

(points to Whemple) | 
Tell that weak fool to 
get that scroll, Whereis 


MULLER ~ 
Yes; the Nubian -~ the 
ancient blood -- you have 

made bim your slave -~ 

Muller has edged around 

a little, cutting off ¢ 

Im-ho-tep from the door. 

He steps forward as if: 

to attack In-ho-tep, who 

starts to raise right 

hand and confront Muller 

with scarab. Muller 

takes step back. 

MULLER 

The power is too strong -- 
ut if I could get ny 
bends on you I could 
break your dried flesh 


to pieces! 
In-ho-tep makes no reply ae 
excepting an exaggerat- : 
edly polite ironical bow. 
Yuller clicks his heels 
together in the German 
manner end bows stiffly 
in return as Im-ho-tep 
turns and/walks out door 
_into hall. CaMERA PANS TO 
WHEMPLE, who raises his 
head; looks vacantly, halft- 
stunned about him, 2s Muller, 
hastens to hin. 


This evil force that has 
been attacking her is the 
mummy himself) 
(he shakes Whemple 
roughly by the 
shoulder ) 
Burn the scroll, man, - 
at once <- it was through 
you that this horror came 
into existence - 


YHEUPIZ (mumbles, his mind 
almost unhinged)” | 
It's. truc...it!s true... 


E-e7 


ra 


E-28 


INT. FRANK'S CaR DRAWN UP 
BESIDE CURB ON STREET IN 
FRONT OF HOTSL SziiIRanis. 
TIO SHOT FRANK AND HELEN 
SITTING IN FRONT OF CiR. 


Frank reluctantly climbs 


out His side of the cer.” 


As she reaches out and 
opens the door on her 
side, he comés around to 
help her out, 

DISSOLVE TO: 


FRANK 


HELEN 


I wish I could sit here 
with you all night. 


I like it; too - the moon- 

light 7on the Nile. Good- 

night. 
(she holds out her 
hand, hé takes it 
eegerly. She doesn't. 
withdraw it = but 
continues) 

Itts wonderful to find’e” 

friend - a-real friend... 

No, don't sey anything, 

just leave it at that for 

. now, won't you? and 
thanks,/too, for taking 
me away. 

PRANK FS 
But you wanted to stay} 

EELEN (with great convic- 
tion) 

I never want t6 see 

that ran again. 


(drawing breath 

of relief) 

You make me haspy when 

- you say that -- but you 
eid tell him you’ wanted 
fo see hin again. 


FRANK 


BELEN (with slight shudder) 
Did I? Well, I don't} 
(pause) 
(They look at each 
other) : 


I must go in, you Imow. 


MEDIUM SHOT...IN-HO-TEP!S 
APARTMENT. 


In-ho-tep; in white robe 

as before, se2ted cross- 
legsed by pool, white cat 

vy his side, both gazing 

into pool. CAMERA APPROACHES 
FROM BEHIND 4ND SHOOTS DOWN 
INTO WATER end we see only 


(CONTINUED) 


I 


B-28 (CONTINUED) 


the water of the pool. 
In-ho-tepts face and the 

cat reflected init. Tne 
water clouds as with‘mist - 

the mist passes away, and 

wee see, gradually pecoming 
more distinct, the interior 

of Wwhemplets study. Whemple 
is seated at desk, his head 
buried in his hands. He ‘rises, 
goes to the safe in wall, opens 
it, takes out the scroll. As 
he 4s withdrawing the scroll - 


DISSOLVE TO: 


E-29 _CLOSSUP_IM-HO-TEP 


gazing into pool. Eis eyes, 
light up end he gives an 
ejaculation of triumph. 


DISSOLVE 10: 


E-30 _CLOSEUP POOL OF WATER 


In the water we see Whenple 
placing scroll’on desk. 
Frank comes in. Eis father, 
with trembling hand, points 
hin to a chaire 

DISSOLVE To: 


E-S1 INT, WEEMNPLE'S STUDY. oe 
0 SHOT WEEMPLE AT DESK. ee" 
FRANK LEANING FORVARD ON * 
TESK LISTENING TO HIS FATHER. 


WEEMPLE 
If anything should happen to 
me, youtll find my will in 
this safe. 


FRANK _ (He thinks his father 
hes lost his nerve; 
tries to be kind but 
obviously doesn't take 
it seriously) 

Come, Dad, Muller with his 
crazy notions has upset 
you -- youtre not_reall 
afraid of that Ardath 
. fellow -- 

Whemple, without replying, 

picks up scroll from desk. 

He has now pulled himself 

together, he knows what he 

has to do and is resolved 

to go through with it. The 

boy senses the change in his 

father's attitude. 


FRANK 


What sre you going t 9 
(CONTINUED) / you going to do 


! “SA | 
roe | 


Pilisien 
| aaa i ITINUE 
| B-52_( CONTINUED) _ WHEMPLE (grimly and quietly) 
| Comit a crime -—- destroy 
| property that belongs to the 
| Museum. 
NK 
Splendid = just what Muller 
C wantedt 
. He steps to his father and 
puts a hand on his shoulder, 
pats him tenderly. 
All right now? 
Whemple docsntt want to 
alarm Frank so turns to him 
with a smile and nods. 
Frank feels that everything's 
| all right end turns to go as 
~ he says, cheerily: 
( FRANK 
That's fine -- now, I'm off 
to bed. 
CUT TO: 
E-32 REFLECTION IN THe POOL OF WATER 
We sed Whemple, alone in his 
study, the scroll in his hand, 
. before fireplace. He takes 
—=> > box of matches from ledge, and 
a) Imeels before the hearth with 
i 7 the scroll. 
'( 
E-33 CLOSEUP IN-H9-TEP 


his eyes blazing. CAMERA 

PULLS BACK and we see IN-ho-tep 
sitting cross-legged before pool. 
He reaches out both hands over 
the water and commences to in- 
tone a spell. As first words 
come tho cat leans over water 
also tensely, its fur commences 
to bristic. 


| His face contorted by fury, 
| 


mY 


IM-HO-TSP 

Neb-het-petre- 
Senkh-ke-ra- 
Neb-tou-ire- 

In-ho-tep!s magic spell is 

a terrible strain, for it 

is his-death spell. It is 

agonising to him - he writhes 

and twists, his arms are rigid, 

his cyes'seem to start out of 

5 his head. ‘the dat, too, his 
familiar spirit, seems to be 
taking pert in the ceremony. 


E-34  CLOSEUP_CAT 


2p cet pays extended with z 
claws out, gazing into pool, spitt: . 
=D DISSOLVE To: es ea 


ay 
B35 
2 
E36 
C: 
E-37 
& 
€ E-38 


TWHEMPLE'S STUDY. LOSS SHOT VHEMPLE 


Kneeling ct fireplace beside 
scroll in oct of striking meatchs 
4& shudder runs through hin, he 
drops match box, then presses 
hand to heart es though i111, 
then perhaps realising what is 
happening; he reaches for match 
box again, picks it up, but hands 
tremble and he drops it. With 
an effort he turns and staggers 
to his feet. 


CLOSE SEOT, .WHEMPLE IN AGONY 


With right hand he tears open 

his collor as though suffocating. 
CAMERA DRES BACK as he staggers 
toward window. He reaches it, : 
tries vainly to push it up to 

get air end collapses dead in 

a heap oF the window. 

TISSOLV= To: 


CLOSE SHOT. .IMu-HO-TEP AND CAT 


Im-ho-tep has his hands ex- 
tended claw-like over povl. 

He is completely at end of ° 

his strength, his hands drop 

and he falls back on the floor,- 
senseless. The car rises lazily, 
turns and w2lks to cushion be 
fore status of cat-headed god- 
dess, Bost, where it lies down. 
DISSOLVE To: 


MEDIUM SHOT. WHEMPLE'S STUDY 


Door opens stealthily. The 
Nubian comes in. He gives 
horrified look at his dead 
master, then looks about as 

though searching. He looks 

on desk, sees the scroll, goes 
over, kmeels at fireplece, 

Picks it up, risés, puts it on 
Professor's desk. He takes 
newspaper out of scrapbasket, goes 
to fireplace, Imeels down, picks 
up matches, sets fire to newspaper. 
He rises, picks up scroll fron 
desk, puts it under his robs, 
tiptoes to door, switches ight 
off. Only light fron burning 
newspaper is seen as we 


FADE out. a 


“sag SEQUENCE _"F" 


| 
} 


“ADE IN: 


Fel INT. WHEMPLE'S STUDY... 
CLOSE SHOT HEaP OF ASHES 
IN FIREPLACE SEEN IN SHiFT 
OF SUNLIGHT 
CAMERA PULLS B.i\CK showing 
Muller Imcoling before fire- 
place, Frank standing bé- 
side him. It is morning, the 
windows ore open’and the sun- 
light pouring in, Whemple's 

j pody removed, otherwiso sane 

| scene as night before. 


| MULLER (with deep emotion) 
Your father Gestroyed the 
Ces Scroll -- and he lmew i¢ 
would cost him his life. 

Muller rises and draws 

out of his poclot an 

Egyptian amulet, made t6 

be worn around the neck. 


F-2 CLOSE SHOT »AMULET 
Showing figure of Isis 


==> dangling from it. She ° 
% . carrios tho crux ansata, 
ij ' (¢ or the symbol of life. is 


Frenk!s voice comes 
through this shot. 


FRANK'S VOICE 
Whatts that? 
C..MER. PULLS B.CK 
TO T#O SHOT MULLER 
AND FRaNK 


oe) 


MULIGR 
I meant’ it for your 
father. 


FRANK (he is distraught by 
grief and talks 
wildly) 

Isis -- whet good could 
that old charm have done 
him? 


(Muller slips it 
back in his pocket 
without replying as 
Frank continues 
I tell you the doctors 
say it's a clear case of 
heart failure. 


The Nubian is missing. 


FRANK 
io) ‘ An old servant -- 
hots frightened -- ho!ll 


| come back -- Don't try te 
make me bolieve that this 
(CONTINUED) ArdatHh is a mummy come 


-2 CONTOWED 
i = FRADE (continued 7 sus’ 
to life -- was 
absurd ea -- tho horror 


Adi 
of Lt: == that killed sy 


father! 
| . . MULLER 
; To Muscun guard “= he 
| died fron natural causes, 
| tode 


I need your help. = saw 
ur attraction to my Ppa- 


tient last night -~ and 
hors to yous 


FRANK (nis face lights up) 
Hers to me? 
C Do you roally think so? 


¢ 


MULLER (nods) ‘ 
ij and I welcomed it. 


most wonderful -~ 
(he proaks orf, nis 
face falls) 


<— . But this 4s beastly of 
" oa me — at & time like this 
{( F when poor father -" 
i 
= : ae : MULLER 2 


Yhemple, I'm afraid. 
Will you come to her 
, 5 with me now? 
Thoy both turn to doore 
CabMeRA FOLLOWING THEM. 


= A FRANK 3 


Most certainly I will. 


MULLER 

Wetll telephone por fir 
ee She must not leave 
the hotel. 


Frank goes out, Mullor 
starts to follow hin,” 
then Stops dn doorway; 
turns, lodks back at 
fireplacce CAMERA PANS“ 
as he turns back, picks 
up en envelope from 
whemplo's desk, gocs to 
fireplace, kmcels down, 

picks up some ashes of 
| yurned paper and! puts 

: them in envelope. 


=i) FADE _OUT 
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{ 


an) 


“ONY 


cre) 


G-1 


G-2 


"IMeHO-TEP" 
SEQUENCE "Gc" 


FaDE IR: 
MEDIUM SHOT SITTING ROOM 
HELEN'S APARTMENT... 

HOTEL SEMIRAMIS.. DAY 


Helen in morning negligee is 
lying on couch holding tele- 
phone, listening intently and 
anxiously. 


Beside her is e# breakfast trey, 
she hes finished morning peper -- 
The Egyptien Gazette (English) 
scattered over couch. 


Lying at her feet 1s a lerge 

black police dog, who is look- 
ing up, wagging his tail, try- 
ing to attract her attention. 


The hotel apartment is in- 
distinguishable from e first 
cless French hotel, like the 
Meurice in Paris. 
CAMERA MOVES UP QUICKLY to 
CLOSE SHOT HELEN with phone. 
Her face shows sympathy and 
distress. 
HELEN 
Heart failure? There's 
nothing ene can sty, Frenk, 
But £ co so reel for Fousee 
Indeed, I would Lika to see 
you, 12 you cen cone 4 & 
time like thiss.. 
(her voice shows sur- 
prise) 
But why do you esk thet 
again? Of course, ell 
right, or I wes, m you 
told me this terrible ners. 
(in surprised voice) 
No, I'm not going cut. Tes, 
I promise to stay here m- 
til you come. Good-bye, 
end Ifm so dreedful scrry, 
(puts Gown phens, 
reeches Cown, cistres: 
and concern in ke> 
fece, end sbsentl 
pats dog's head} 


DISSOLVE TO: 


IM-HO-TEP'S ROOM. .CLOSS 
SHOT POOL OF WATER SEEN 


BY LIGHT OF LAMP AS BEFORE 


We see the reflection of In- 
ho-tep and the cat in the 
water which clouds es before, 
then there appears slowly the 
exterior of the Semiramis, 
shooting from the street. 


CONTINUED 


ce 


G-> 


CONTINVED 


Image of outside of hotel 

DISSOLVES to hallway inside 

hotel, CictERA MOVES RAPIDLY 

DON past doors of suites 

to door besring No. D-5. 

The door DISSOLVES into 

INTERIOR HELEN'S SEDROOXN. 

Relan, half-dressed, is dress- 

ing before dressing table, the 

dog sitting alongside, watching her. 


The Snags fades out and we 
DISSOLVE TO: 


G-3___ MEDIUM CLOSE SHOT RELEN 


Pulling cress over’her head 
vefore dressing table. She 
exazines herself in mirror, 

then turns and walks through 
door, to sitting room, CAMERA 
FOLLOWING HER. Sho goes over 
te settee, sits down, picks up 
magazina, opens it, puts it down 
st once, laans back, a tander 
lock on her face. Dog comes into 
scene end lies dom on floor. 
Eslen picks up magazine again. 


CUT TO: 


IN-HO-TEP'S APARTMENT 

CLCSE SHOT IM-30-TEP 

CROUCHING AS BEFORE . , “ 
AZING INTO POOL 


Curtains hide the windows 

snd there is no daylight 

in the room, the only light 
coming from the enciant : 
Egyptian lamps as in previous 
scones. Im-ho-tep's eyes grow 
larger snd fixed, his face 
immobile. He is focusing his 
Will on the image he sees in 
the water, nut without the 
terrific and agonizing con- 
centration he showed when he 
killed Wherple. 

CUT TO: 


HELEN'S SITTING ROOK 
SECT DOG, ASLEEP, 
sD ON EIS FOFEPAY 


The dog lifts his head es 

if disturbed by a bed dream, 

and whines. Ca=Ra PANS TO 
Eelen. She is reclining as 
before with the megazine open. 
She is trying to read. Suddenly 
her face and figure stiffen a 
little -- she looks out with a 
fixed stare, the magazine slips 
from har hand to tha floor unnoticed. 
She slowly, rigidly gets up. 


C 


G8 _CLCSEUP.. HELEN'S FaCE 


It is that of a subject 
under hypnosis. nining 
of dog is heard. 


G-7 MEDIUM SHOT HELEN'S APARTMENT 


She walks slowly towards her 
bedroom. The dog gets up and 
looks efter hare 


G-8 ROOK OF THE POOL 
MED. CLOSE SHOT IN-HO-TEP 


Beside pool gazing rigidly 
into it, his fece relaxes, 

he smiles in triumph. He ‘. 
passes his erm ecross his 
brow end relaxes like a man 
who hes unéergone a mental 
strain. He seems to musc. 
Fis eyes ere soft now. He 
smiles faintly. He seems lost 
in ola end beautiful memories. 
The cat sits impassively beside him. 
CULT TO: 


G-9 MOVING SHOT.. DAY 
FRANK AND MULLER IN 
FRANK'S CAR, FR/NK DRIVING 
They are passing 2long the 
Shari'a el Koubri, & 
Europeanized street, 
CAMERA MOVES TO TWO SHOT 


NK 
I still don't understand what 
you're afraid of -- she told 
me she didn't even want to 
see him] 


MULLER 
But you observed her, aid you 
not, when they were together? 


Car turns corner by the 

Casernes de Mers as 

CAMERA SHOOTING FORWARD, 

shows the Grand Pont de 

Kasr-en-Nil, bridge over 

Nile; car does not cross 

bridge but turns left into 

open space, the Midan el Hemi, 
: as we 


cur TO: 


a 
. 


>) 


O10 


MELON 'S STTTINA ROM 
MEDIUM SHOT 


Velen, wearing hat end 
carrying bag, comes out 

of badroom end walka to- 
ward door to hall. The 

dog, Anatead of Jumping 
about and asking to go out, 
atends still, sivea one 

er two sharp warning barke 
and then whines prakestingly 
as CAMERA PaNS Helen to hal 
door. Sho opans it and goos 
eut, closing door. 


FADE OUT. 
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SEQUEKCE_"H" 
FADE IN: 
Ib RUSEUM...INT. ONE OF THE 
GALLERIES... MORNING, . LONG 
SHOT THROUGH OFEN DOOR 


Showing several of the Egypt ian 
rooms. The Museun is elmost 
empty, but three or four sight- 
seers are strolling about look- 
ing at exhibits. Helen, a small 
figure in the distence, is seen 
strolling rather eimlessly. 
CAMERA TRUCKS before her as she 
comes into the rom which is 
entirely devoted to the funeral 
paraphernalia and mummy of the 
Princess incl-es-en-imon. 


REVERSE SHOT 
Relen standing in portal reading 


the inscription over the door. 


CLOSE SHOT,..INSCRIPTION IN 
ENGLISH FLANKED BY SE 
INSCRIPTION IN FRENCH AND ..R’ PIC 


"This gallery contains the mummy 
and complete funerary equipment 
of the Princess é.nck-es-en-i.non, 
18th Dynasty, Circa 1750 B. C, 
#11 objects in this room are fron 
her unplundered tomb, discovered 
by the British Museum Field Force, 
1932.’ 


CAMERA PANS DOWN TO HELEN... She 

turns, fixes her gaze on the glass 
cease containing the mumy. She 
approaches case slowly, her move- 
ments a little rigid. This strange- 
ness in her attitude should not be 
accentuated, but be barely perceptible, 


- MEDLUM SHOT 


Helen gazing motionless at the face 
of the mummy, wrapped in its gauze, 
lying in the glass case. She turns 
away and CAMERA PANS her to small 
glass case containing jewelry. as 
she looks down we read inscriptinn 
in small gold letters on the strip 
of wood surrounding the glass which 


forms the top of the case containing 
jewels, 


CLOSE SHOT 


Looking dow at jewels and inscription 
in English, French and Arabic: ® 


(CONTINUED) 


U 


He5 (CONTINUED) 


"Jewelry found on the miomy 
of Anck-es-on-Azon.” 


The centrel 


exhibit is a beautiful 


cromm consisting of interwoven 


spreys of 7 


41d flowers, delicate 


filigree work beyond the capacity 
of the jewelry of today, (See 
photograph Vol, 2, History of the 
Pharaohs by Weigall), Around the 
crow are displayed rings, and erne 


lets in tke 


form of gold snakes 


with jewelled eyes, To one side 
by itself is an amulet with pen- 
dant of Isis similer to the one ~ 
Muller showed Frank in Sequence Fe 


CAMERA PULLS BACK TO CLOSE SHOT 
HELEN gazing with intense interest 


at jevels. 


She turns away and 


CAMERA PAHS her to enother sinilar 


C case mounte 


feet avaye 


Ee6 CLOSE SEOT 
APPLIANCES 


don pedestal a few 


CASE CONTAINING TOILET 


ET 


Bearing ins 


eription similar to 


that on jewel exhibit, in English, 


French and 


Arabic: 


"The toilet articles of Anck-es- 
enesnony, found in casket neer 
sarcophagus." or 


: e We see all 


the appliances that 


. the Princess used in her boudoir 
= in life, pots of ointment, little 
glebd on which make-up was mixed, 
‘ . jars of perfuze, a little jeweled 
unguent case and, prominent in 


C the center 


of the display, 2 


circular bronze mirror, the handle 
cervéd in the form of the goddess 


Isis. 
Ee? CLOSE SHOT 


HELEN 


HeLeh 


gezing again with a curious and 
- Intent expression, at the toilet 


appliances. 


Half unconsciously she 


opens her bag, takes out little 
mirror, lipstick and powder puff, 
then with a little smile she slips 
the mirror back in beg, leans over 
case and uses lipstick and powder 
puff eas she looks at herself in ths 
polished’ bronze mirror of thse 
Princess, Im-Ho-Tep's voice is heard, 


. She starts 


and turns as CAMERA PULLS 


BACK TO TWO SHOT, 


(CONTINUED } 


IN-HO=TEP'S VOICE 
The mirror ministers to ~ 
beauty, as it did of old, 


= 


i 


(« 


~*~ 


FR 


Helen puts Mpstick in 
bag and closes it es she 
says: 


SELEY : 
Ardath Beyl 


Ii-HO-TEP 
“you come to dream ancng the 
relics of our ancient dead? 


HELEN 
= I don't know why I cane. 


She glences et mmy of 
the primess es she speaks. 
Iu-HO-TEP (with gesture to 
jewel case) 
I watched you edmiring her 
jewels. 


HELEN 
They ere so lovely! 


Tii-nO-TEP 
See -- that crown -- as 
delicate as a wreeth of 


spring flowers -=- 


EELEN 
Isn't it absurd? I feel as 


though I reve seem those 

things before. They were on 
her body? ’ 
(gestures to mummy) 


In-H0-TEP . 
She took the things she loved, 
to the Kingdom of the Vest. 
HELEN 
Is thet wmt they called the 
other world? 


She turns to jewel 
case again. : 
That necklace has a strange 


attraction for me -- the one 
with the goddess Isis, 


a. . 
H-8 CLOSE SHOT JEvEL CASE 


focusing on necklace 

with pendant of goddess 

Isis holding the crux ansta, 
the symbol of life, similar 
to thet which Muller showed 
Frank in Sequeme "F", P 


H-9 CLG@ EUP Ii-HO-TEP 
standing behind Helen, his 


gaze focused on necklace, 
(Continued) 


=z 


SER 


E-9 CONTINUED 


He shovs sorething approsch- 
ing terror as he turns awey 
without replying to her 
question and says, rather, 
sherply, to get her away 

at once from the charm 


he feers: 
IM-EO-TEP 
Loek! 


CAMERS PAWS BEIM a few 
steps toward glass case 
where the mumny lies, 
Helen follows. 


(pointing to muxzy) 
knek-es-en-l-mon. In English 
"Royal Daughter of the Sun. 


He repeets the name as 
though trying to awaken 


some memory in fer. . . 
inek-es-en-finon! 


& little shiver runs 
through her. The dlent 
form in the case seens 
to have sate mysterious 
ettravtion. Im-ho-tep, 
too, is strongly moved. 
He tekes a step back- 
ward and gazes intently 
et Helen as she stares 
at the munmy. 

HELEN 


How long has she been -~- 
like trat? 


Di-HO-TEP 
Three thousand seven hurired 
years. 


HELEN (looks over to toilet 
cease) 
Those intimate things she usec 
every day -- make-up - perfune 
(she looks around room) 
ind her bed - her lamps - 
t perhdps.. from the roommhere sh: 
slept - all buried with her - 
(after pause, she repeets 
in low voice charged with 
awe) 
Three thousand seven hundred 
years! ~ 


IM-He-TEP 
fime is illusion, the Ka is 
immortal, 


HELEN 
You think she has lived again, 
since then? 


IM-HO-TEP 
Her Ka may live today, ina 
body as beautiful es hers was 
cUT TO: in old Egypt. 


aw 
HelO _SENTRANIS HOTEL CORRIDOR 


Before door of Helen's 
apartment, lettering 
"DeS" on door, Frank 
presses buzzer and long 
buzz 4s heard within, the 
kind of a ring people 
give when they have rung 
vainly’ several times 
before. 


MULLER 
fi Listent 
(He Imeels down, puts 
ear to keyhole) 


1K * 
What is it? 
Muller motions silence with 
left hand. A low whine of 
a dog is heard, Frank 
presses his ear to crack of 
_ door, the whine of an animal 
-: in pain or fear is repoated. 
\ CAMERA PULLS BACK showing & 
native floor man, dangling 
bunch of koys, padding along 
silently in his felt slippers, 
approaching theme 


Muller steps quickly to hin, 


a grabs him by shoulder, points 
to door. 
MULLER 
That door -- open it —= 
P ey) The flodr man inserts key 
in lock, 


“Bell MEDIUM SHOT, ,.INTERIOR , soa - 
HELEN'S SITTING ROOM, 
SHOOTING TOWARDS OUTER DOOR 


. 


. Police dog is lying near’ 

c door whining, door opens; 

ons Frank and Muller walk ine 
The floor man withdrews key 
and disappears leaving door 
open, The dog, who lmovs . 
Muller, greets him joyfully. 
The two men pay no attention 
to the dog but look around, 
Muller rapidly crosses to 
bedroom door and looks in, 
he turns, shakes his head, 


FRANK : : 
But ' 
Muller looks thoughtfully jut ske promised shetd wait! 
at dog who 1s wagging his 
tail, 
g MULLER 
Why was that dog whining? 


FRANK (impatiently) 
Because it was simt up here 
alone, But where can “shes 


e) (CONTINUED ) Baye: pone? 


~ 
vol) 
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ad 


B-12 


E-13 


Fe-14 


MOLLER (grevelz) 
I en afraid <-- where she 
went lest night, 


Muller turns to door 
to hall, Frank step- 
ping after hin, 

CUT TO: 


INT, FRANK'S CaR DRIVING 
ALONG SEARI'S EL HAD 
BESIDE NILE, Two SHOT 
MULLER AND _FRANE 


Frank is driving. Muller 
has in his hand the envelope 
in which he rut the ashes” 
from Whenple'!s fire-place. 

He gingerly picks out with 
thurh and forefinger cf 

left hand a piece of charred 
paper, withdravs with right 
hand from vest pocket a 
pocket microsccpe with which 
ho examines charred paper, 
Frank glancing curiously at 
hin, 


CLOSEUP BIT OF C 
SEEN THROUGH MICROS 


On which a few lines in news 

print are dicly visible. — 
Muller's intake of breath, 

@ sound like "ah", comes over 

on sound track, - Sy 


TWO SEOT MULLER £ND FRANE EP 


Muller replaces microscope 
in pocket and lets ashes 
and envelope crop to floor, 
lcoking sternly streight 
ahead of hin, 
: FRAK . 
What were you doing,Dector? 


MULLER 
“ Your father cid not burn ¢: 
Scroll of Thoth -= that 
creature has it rom} 


FRANZ (startled end shocked) 
' But the ashes in the fire- 
place — 
MULLER 2% 


They were -= newsveper| 

The scroll is papyrus. 
FRANE (horrified) 

Then it wes murder -- The 


. Nobian| -—Where is bs? 
Muller turns to Frank, . 
pulls the Isis exmulet out 
of coat poéket, holds it 
out to hin, MULLER 


(CONTINUED) ° Wear this esound your rect, 


Helé (couTr 


~ 


-s 


« 


2 Be1l5 


He-16 


FRANK 
Why? 


MULLER 
Ynen we fight this walking 
corpse we must esk prom 
tection from the forces of 
old that it defied} 

Frank removes one hand 

fron steering wheel, takes 

emulet and*drops it into his 


coatpocket, 

ae ive it to Hel Shets 
I'll give ° en, St 
the one who needs protection. 

~ MULLER 
No, her life’is not in peril, 
put ber Soule 
(puts hand on his Imee) 

You mey not know as yet that 
you love her -- 

FRANE 3 
Itve more than a strong 

- suspicions 


As Muller's next speech 
cores over sound track 
CAMERA SHOOTS from car 
showing courtyard of Museim 
into which car is turning. 
MULLER'S VOICE 
. If love for you comes to 
her, he will try to destroy 
. youl That amlet, the 
. b Egyptians believed, was a 
Bo oe eG charm agaihst: evil sendines, 
such a8 struck down your 
fathor, 


EXT. MUSEUM... .DAZ ‘ o : 
YEDIUM SEOT . 


Texi pulls up in parking’ 
Space near main entrance, 
Muller and Frank start to 
get cute 


CLOSE SHOT MULLER 
as he takes Frank's arme : 
Remember, not a word to her 
-- if she Imew what this 
Th is that attracts her, 
borror of it might drives 
her mad, 
CAMERA FULLS BACK, they 
start up Museum steps, 
CAMERA TRUCKING before 
then, 


(CONTINUED ) 


K-16 
a E-17 
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E-18 


COUTHIVED 
MULLER (earnestly) 
Your love can do more to save 
her than all sy knowledge cen! 
CUT TO: 
ROOM OF THE FRENCESS 4 


MEDIUM CLOSE SHOT . 


Im-ho-tep emt Eelen are 
still standing by the 
murmiy case. In-ho-tep 
raises his right hand, m 
the middle finger fleshes 
the great scarab we have 
seen before, 


Helen raises her head 
slowly, tums her eyes 
to the scereb, A 
Ini-HO-TEP 
The Hish Priest Im-ho-tep 
wore it once, her eyes have 
gezed upon this very ring! 
HELEN (she looks fixedly 
and murmrs) 
I'n afraid -- of it. 


IN-HO-TEP . . 
You will forget tht yo met 
me here -- you have been alone 
-- you understend -- alone. 


HELEN (in a low mrmr) 
I understand. 


Ii-EO-TEP 

You will come to me tomorrow --- 
HELEN (the strong attraction 
In-ho-tep hes for her in 
this state is menifest in 
her look and her tone ) 
But where shall I come to you? 


8 : IM-HO-TEP 
= Your steps shall be guided, 
es I draw you to myself, 


CLOSEUP EEIEN 


Gazing like ea slave after 
her master. CAMERI PANS 
showing In-ho-tep's back 

as he welks with slow dignity 
through the door of gallery, 
turns and diaappears, 


« 


FR 


Hel9 


CLOSE SHOT HELEN 


still gazing, She turns 
slovly ami again looks down 
at the swathed head of the 
muinny, CALER’. PULLING BACK, 
she rests her hands on the 
edge of the glass case end 


mUrcnrs : 
EELEN 
Anck-es-en-/.mon, Royal 
daughter of the Sun. 
ChMERA BLNS TO door at 


opposite end of gallery e 
from tmt through which 
Im-ho-tep went ait. Through 
the door we see two or three 
visitors in the next gallery. 
Muller am Frank turn corner 
without, Muller sees Helen 
first, grabs Frank's arm. 
They stand motimless looking 
at her, Muller turns to Frank, 
lsys his hend-m his lips, 
expressing in pantcmime 
"Leave this to me." CAMERA 
PANS BACK TO HXLEN. She talms 
her hands off lid of case and 
raises her head. Muller's voice 
is heard, in casual, friendly 
tone. ae 
‘ : MULLER'S VOICE - 
. Se here you ere, my dear, 


She turns and CAMPER. PULLS 
BACK showing Frank and 
Muller standing beside 

her. There is a perceptible 
pause before she is able to 
drag back her thoughts. ‘ihen 
she speeks it is to Frank, she 
remembers the tragic news 

she heard on the phone. 


HEIEN 
Frank! ‘ 

(she takes his hand in 
both of hers, presses 
tt) . 

I'm -- I'm so sorry! 


ANK : 
Thank you, Helen, 


She releases his hand end 
losks at him, faint surprise 
grewing is her face at his 
turning up in the Museum a 
few hours efter his father's 
death, 


(CONTINUED) 


“~~ 


FR 
H-19 CONTINUED 
EELDN (remenbering) 
I told you I'd wait fer you <= 
I -- I'm sorry. But, hew 
aid you kmow where to find me? 
MULLER (easusily) 
You tried to get in here Icst 
night, so we neturelly tried 
the Museun first. You haven't 
met anyone here, have ya? 
FELE! (quite frankly) 7 
No. 
(she turns towerds the 
muy and averts her eyes 
with a little shudder) 
Thet mde me cazé here? I 
hete mummies. 
(locking at Frank) 
You asked me m the phone if 
I wes ell right. Thet did you 
meen? 
Tell -- that business last 
night, you kmow -- and this -- 
it seens fumy -- 
iis he says this he sees 
little gesture of werning 
from Muller's hend anc 
he breaks off, 
7 HELEN 
What do little things 
matter -- when this real 
7 tragedy has struck you? 
MULIZR (gently urging) - 
Ie must go, my dear. 
Franke takes her ¢m 
ond they start to move 
off, Muller stending 
by the gless containing 
muncy, turns end glances - 
dom at Iummy. és he 
dess so he starts. - 
H-20 _CLOSEUP MULIER © ‘ 
ga-Lng in horror . 
apparently ct mommy. 
E-21 CLOSDUP PORTION OF GU.SS 
CASE SBOVE THE NUM 
. On this is thé imprint 


of In-ho-tep's dusty hond, 
the same inprint thet 
Whelmpe saw on the table 
in the hut at the end of 
Sequence "A", 


BLDE our 


u 
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Srgurner "3" 
FARE INt 
LONG SHOT NARROW NATIVE 
STREET IN THE ARAD QUARTER 
LATE AFTERNOON 


It to 20 norrow that the lattioed 
windows of the houses on each side 
Qlmost moot over our heads, No 
sidewalks; morchants and street 
vendors squatting along sides of 
atroat, which da filled with an 
dnextricable maze of traffic. 


There ds hardly room for two riders 
to pass, and the buay traffic 
prosents an interminable, ravolled, 
and twiatod string of men, women, 
and animals, of walkers, riders, 
and carts of every description. 
Add to this the cracking of the 
drivaora' whips, the jingling of 
money at the table of the changers 
established at every corner of the 
stroet, tho rattling of the brazon 
veaslea of the waterecarriers, tho 
moaning of the camola, braying of 
donkeys, and barking of doga, and 
there is a porfect pandemonium. 


Ne see a few Europeen tourists 
vuffoted about in the throng. 

CAMERA NOW PICKS up Helen, in atreet 
costumo, leading & police dog. As 
she approaches camera, her walk 
seoms to ba vague and uncertain. . 
She looks straight ahead of her.. 
Sha might almost be sleop-walking. 
Tro or three Arhos who noarly run 
into her stop and look at hor and 
her dog. CAMERA TRUCKS before her 
oa sha canoa ta a side stroot,little 
mora thin on olley. Shea stops hore 
uncertainly, thon turna up it for 

a few nteps, pulling dog. 


Thare 4a no ono in this Mttle olley, 
tho ngise from the main street comes 
through on sound track aa Helon wavors, 
thay stops. Shs looks up. 


FULL’ SHOT... EXTERIOR SMALL 
SINISTER LOOKING FIFTEENTH 
CENTURY ARAB HOUSE 


The lower part stone, tho uppor 
part wood, projecting like s huge 
bay window almost across the 
narroy street. Thero aro 
delicately carved iron bars on 
all the curtsined windows. 


(NOTE: I suggest the exterior of 
Im-ho-tep's house be shot from an 
old house in Cairo; since there 

is no one in the alley where the 
house is.situated or at the steps 


(CONTINUED) 
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I-2- 


CONTINUED 

when Helon goes in with 

the dog, the door and steps 
tith Helen and the dog cen 

be shot on the lot. If the 
moving shot down the crowded 
Arab street is done in Cairo, 
Felen and her dog can be cut 
into this in California without 
airfriculty.) 


MED. SRCT 


an ancient, massive, wooden 
contraption, covered with Lron 
plates, a carved bronze knocker. 
Three worn stone steps lead up 
to the coor. 


FRelen enters scene. She looks 
uncertainly up at door, then 
moves up steps. She is stopped 
by the dog trying te pull her 
back. CAMERA PULLS BACK, showing 
the dog crouched on the pavement, 
unwilling to go up the steps. 

She speaks to him sharply and 
tugs at the lead two or three 
times. He gets up, tail between 
his legs and unwillingly follows 
her up the steps. The dog's 
attitude is in sharp contrast to 
tba cheerful and businesslike walk 
when we saw it with girl in ore- 
ceding shot. 


Reaching tcp step Relen knecks 
with bronze knocker, door opens 
instantly. as Phoust she had been 
waited for. Yhemple's giant Nubian 
in red fez ani white gown salaams 
deeply before her. The dog growls 
at him, but Helen pulls deg into 
the hallway. : 
DISSCLVE 3 


PULL SHOT.. ThT. RLOM OF THE 
MAGIC POOL el 


We see Im-ho-tep crouched by the 
pool, the white cat sitting beside 
him as before. He rises and CAMERA 
PANS him towards door, his move- 
ments establishing he knows the 

girl is just outside, as Nubian 
without throws door open and salaars 
as Helen enters, pulling dog. Dog 
growls at Im-ho-tep. 


CLOSEUP _IM-HO-TEP 


Looking at dog with annoyance 
thet he can't conceal. 


IN-HO-TEP : 
Miss Grosvenor, my cat has 
no love for dogs. - 


, 
sesiantt) 


v 
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I-6 


CLOSEUP CAT 


standing with outraged Cignity 
looking at dog. Cat takes slow 
majestic step or two forward. 


CLOSEUP DCG 


whining and shivering in terror, 
tugging at lead, crouched to 
floor, hair bristling, abjectly 
frightened at cat. : 


We establish in these two CLOSEUPS 

the abnormal circwastance, that 

a big powerful dog should be 

frightened at a cat. CAMERA DRAWS 

BACK, showing Helen lnoking at dog 

in astonishment. - 


What's the matter with you, 


Wolfram? 
Dog whines and tugs as 
tho imploring her to 
come away. 
(to dog) 


Don't be absurd! 
(to Im-ho-tep) 
é What a wonderful cat! 
Im-ho-tep makes slight 
gesture to Nubian, who 
comes forward, Dog growls 
at him. 
If-EO-TEP 
Your dog is frightened -- 
Si as - my servant will see to hin. 
Nubian drags dog out, — . : : 
closes door. CAMERA PANS 
to cat sitting with dignity 
vy’ pool, then PANS to Helen, 
looking around room, slightly 
dazed. 


HELEN 
Ancient Egypt -- nothing 
modern modern -- I thought. 


a it would be like this. 
Im-ho-tep picks up some 


cushions and throws them 
on floor by. pool. - 
~ IM-HO-TEP ~ : 
i . Sit down, Mis 
She sits down, somewhat * 8 SROROROTs 
awkwardly. Im-ho-tep squats : 
beside her, legs crossed 
under him, with the careless 
ease with which the ancients, 
who did not use chairs, used 
to squat. 


ave 


I-8 CLOSE SHOT IN-HO-TEP & HELEN 
BY_POOL WITH CAT BETWEEN THEM 


Eelen puts out her hand to 
stroke cat's head, but cat turns 
head slowly and looks et her as 
though resenting the familiarity 
and Helen withdraws hor hand, 
Felen raisés her head and sniffs 


delicately. 
HELEN 
That smell -- your strange 
incense -= 
IM-HO-TEP 
Is 4t not familiar to you? 
HELEN (shakes head doubt= 
fully as if not sure) 
No - 
IM-HO-TEP 
ps Our forefathers used it -- 
& ‘yours and mine <= Look at 
" met 


Helen turns her head to 
him,"he gazes into her 
eyes, He doesn't make the 
usuel hypnotic passes, his 
arms are folded, but he 
looks long as he murmurs: 


Iif-HO-TEP 
You will not rémember what 
I show you now, And yet 
I shall awaken memories 
of love and crime and 
« death -- . 
As he speaks, he picks up 
the scroll of Thoth, unrolis 
t, places it beside him while 
blue flames dance at each end 
of 1t. Then he slowly unfolds 
his arms and makes passes, 
bringing his kends together and 
then spreading them over surface 
of pool and bringing them together 
agein. Helen and the cat are 
gazing into the water and the 
Toom seems to grow darker, the 
flickering lights’of the ancient 
lamps grow dimmer, CAMERA SHOOTS DOWN 
at an angle towards the pool on 
the surface of which appears a 
pele irridescence, This passes and 
we see at first only the water and 
a veil seems to pass over it and 
shapes vague, formless at first, 
pass across the surface. Gradually 
as though veil after veil were béing 
removed, the scene grows clearer, 
although the vision we are about 
to see and those which follow it, 
are never clear cut and sharp, they 
are shadowy, and the effect of visions 
seen in water is preserved throughout, 


(CONTINUED ) 
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I-8 (CONTINUED 


Shadowy forms become clesrer 
until we see it is a CLCSEUP of 
Helents head resting upon the 
curved wooden support that the 
ancient Egyptians used for w 
their heads instead of a pillow. 
She wears bound around her head 
by a fillet the royal uraeus, or 
Cd cobra head, worn only by members 
4 of the royal house, which ve sew 
in the jewel case in the museum, 
Her lips move es though in fever, 
she tosses, she twists her head 
back and forth as tho in pain. 


I-9 MED. SHOT,,SEEN IN WATER.. 
HELEN, OR THE PRINCESS ANCK-ES~ZN-AMON 


Lying in bed in a small bedroom in 
te . the Temple of Karnak, stoné walls, 
supported by lotus columns, A dis- 
tressed handmaiden in white robe is 
bending over bed, pressing what 
looks like cold compresses to her 
brow, another slave girl is Imeeling 
by bed on side away from camera, 
sobbing; two priests who seen to bé 
doctors, consulting gravely in 0.g. 
CAMERA TURNS to doorway which is shut 
off from corridor by curtain, hand 
without pulls curtain beck and we move 
to CLOSE SHOT of Im-ho-tep, vearing 
the full regalia of the High Priest 
7, of Amon, He gazes at the scene before 
( hin, CAMERA TURNS, showing the to 
doctors in abeisance to the High Priest. 
Im-ho-tep pays no attention to then, 
takes a few steps to bed, 6n side near 
camera, sinks to his kmeess 


‘oo I-10 CLOSE SHOT THE PRINCESS IN BED 


She turns her head and forces a wan 

smile as she stretches arm, a beautiful 
gold bracelet in form of a coiled snake ~ 
winding around and up her naked forearm, 
(This bracelet we have seen in the jewel 
case in tha Museum,) Im-Ho-Tep kisses © 
her hand and arm in passionate distress. 
CAMERA PULLS BACK, showing the two slave 
girls and two priests, who have now risen, 
and moves to CLOSE SHOT of the two 
priests, who are watching the scene by 
the bed and one of them, looking at the 
other, shakes his head slowly and gravely 
as if to indicate there is no hope. 

LAP DISSOLVE TO: co 


a Iell JED. SHOT,,IN WATER, THE FOURTEEN 
, STEPS LEADING DOWN TO OPEN DOORWAY 
OF TOMB. BY DAY 


The same shot we saw at the end of 
=) Sequence “B", except that the entrance 


of the tomb has not beon wallod up. (CONTINUED) 


a 
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I-11 


I-12 


CONTINUED 


Very faint sounds of weird 
oriental music and the wailing 
of women approaching are heard. 
DISSCLVE TO: 


LONG SHOT.. IN WATER. .VALLEY 
OF THE QUEENS 


Shut in by the mountains beyond 

as seen in Sequence "B", a short 

distance away the excavation leading 

down te the new tomb is seen, and a 

cortege bearing a bier approaches. 

First come the professional mourners, 

men and women, tearing their heir 

and lamenting, the women doing the 

death dance. Tne sounds we hear during 

this and any other of the visions re- 
vealed by Im-ho-tep's magic, are faint 

and distant, even when the persons 

in the vision are near the camera. 
Following the professional mourners, 

comes the bier cerried by eight Nubian 
slaves, a mummy case resting on it, which 
4s covered with flowers. The bier is 

like a large stretcher, is carried by 

poles before and behind. Following the 

bier on foot is the Pheroeh, wearing 

the great crown which combines the red 
crown of lower Egypt, with the white 

crown of upper Egypt. He 1s dressed 

in the long white garb of mourning. 

Behind him, alone, walks Im-ho-tep, in 

his costume as the High Priest, and be- 
hind Im-ho-tep a group of other priests 

and mourners. The bier comes to a halt 

by steps Ieading dewn te tomb, soldiers 
with spears on guard there, throw them- 
selves in the dust as the Pharoah walks 

to the side of the bier, lays hand on cof- 
fin and takes last farewell of his 
daughter. He turns, The closing ceremony 
belongs to the priests alone. The Pharoah 
followed by his women.and the mourners, 
walk out of scene as Im-ho-tep steps beside 
bier and the pallbearers start to carry 

the bier down the fourteen steps, preceded 
and followed by priests with lighted torches. 
Im-ho-tep walks down the steps first, and 
as we lose sight of the bier, DISSCLVE THRU 
to long passage cut in solid rock, the cor- 
tege moving slowly down it, figures of gods 
and goddesses peinted or sculptured on walls 
showing fitfully by the light of the torches. 
At one point the coffin is carried across 
a deep well sunk in the rock te foil tomb 
robbers -- across weoden planks. And we see 
great storms of granite at two or three 
places above our heads, propped up by 
timbers, so that when the props are removed 
the stcnes will fall and close the passage 
forever. 


zn 


I-14° 


een 


TEE CENTRAL TOMB CHAMBER 
SHOOTING FRCM REVERSE ANGLE, 
SEEX REFLECTED Ih WATER 


Im-ho-tep enters carrying torch. 

The bier follows. A few priests 

also with torches enter. By the 

light of the torches we see 

that the chamber is circular; ” 

. painted on the roof are stars, . 
the sun and the moen, so that 

the ka of the dead may rest ‘be- 

reath an imitation of the Egyptian 


sky. : 


While priests hold the torches the 
Nubians lift the enthropoid mumy 
case, which we have seen in its 
case in the Cairo Museum, and lower 
it into the great stone sarcophagus 
standing in the center of the chan- 
ber. The stone lid of the sarcophagus, 
sculptured to represent the dead 
Princess, which we have also seen in 
the Museum, is propped up by woeden 
supports. Im-ho-tep, overcome by 
grief, kneels beside sarcophegus, 4 
Dut when the wooden coffin has been 
placed inside and the Nubians are 
about’ to remove the wooden supports 
go that the great stone lid will 
come down, Im-ho-tep rises and with 
imperative gesture of his torch, or- 
ders everyone out. The priests look 
at each other, surprised, but the 
Nubians leave at once. Im-ho-tep 
makes another gesture with his torch 
to the priests, whose reaction shows 
their astonishment at this unheard 
of procedure. However, they §0 out 
obediently and we see Im-ho-tep now 
standing alone beside the sarcophagus, 
- his torch in his‘ hand, as wa --_ z 
LAP DISSOLVE TO: ‘ 5 


STONE STATUS OF TEE GOD 
AMON, SOME TEN FEET TALL 
SEEN IN WATER 


Bathed in an unearthly light, seated 
on throne, wearing the crown of upper 
and lower Egypt, the ceremonial scourgs 
or flail in his upper hand, in his left 
the looped crux ansata or symbol of 
eternal life. The statue's arms are 
crossed. CAMERA PULLS BACK, showing it 
4s a small room entirely bare, contain- 
ing nething but the statue of the god, 
Im-ho-tep on his knees before it. 

The light that bathes the head and 
shoulders of the statue of the god, we 
now see, is moonlight pouring thru a 
small hole eut in the roof above th 
statue. . 


(NOTE: This effect is genuine. There 
4s a shrine at Karnak now which has 
its statue and the hole for the moon- 


light.) 


Ra ca os 3) ae tS Ree tS 


I-15 CLCSe SHCT I! 


With his right hand he 

presses a spring in the pedestal 
of the statue, which lenks like 
solid rock; it slides back, he 
reaches in. 


: I-16 CLOSEUP_IM-RO-TEP'S HAND 


Pulling out the solid gcld 

casket that we saw in Sequence 

"A", He cepens the casket and 

takes out the inner alabaster 

casket, with the curse on the 

lié, as seen in "A", from this 

he takes cut the scroll of Theth. 

As he does so he raises his head, 

looking up at the statue. CAMERA 

PAHS QUICKLY UP to statue and the 

feolded right arm of the statue 

holding the flail is seen to meve, 

' extending the scourge toward In-ho-tep, 
then the arm moves beck as before, 
CAMERA PANS DCWN, showing Im-ho-tep 
groveling on the flcer in terror. 
But his love triumphs over his fear, 
he places the scroll under his robe 
and creeps out on his knees. CAMERA 
PANNING him to @oor at opposite end. 
from statue, clesed by curtain. He 

=< ' pulls curtain eside ami creeps out. 

heed LAP DISSOLVE To: 


C 


() 


I-17 MED. SHOT... EXT TOMB 
OF PRINCESS BY NOCNLIGHT 
SEEN IN ATER 


There are guards with spears on each 
, side of steps leading down, the tomd 
: has net been closed. Im-ho-tep comes 

‘ into scene walking down the steps, 
the guerds kneel to the High Priest and 
bow their heads in the sand as Im-he- 
tep disappears down the steps. 
DISSCLVE TC: 


I-18 MUMMY CASE OF THE PRINCESS 


Showing her image carved in weed, lit 
by torchlight. CAMERA PULLS BaCK and 
we see Im-ho-tep on his knees beside 
the mummy case, which he has taken 

out of the sarcophagus. The chamber 

is lit by single torch of resin propped 
up on fleer e short distance away. 
Im-ho-tep removes the lid of the mrmy 
case, revealing the swathed form of 
the princess inside, just as we saw 
her in the museum, where the upper 
half of the mummy case is lying in 

its case in the year 1932 beside the 
mummy itself. 


Ny Ao I-19 CLOSEUP_IN-HO-TEP 


Gazing at the form of the dead 
girl ho loved. CiMERA PULLS BACK 
as he removes scroll fron under 
his robe, He crawls on his knees 
te foot of coffin and with every 
manifestation of superstitious 
dread, opens scroll. The serell 
5 : remains open of itself and blue 
= flames dance at each end a3 
when Im-ho-tep opened scroll in 
1932 at beginning of this sequence. 
Im-ho-tep suddenly starts wildly 
to his feet and turns terrified, es 
we PAN TC [OCR of tomb and see lights 
coming down corridor. A priest enters, 
followed by guards. He 1s dressed 
less richly than Im-ho-tep, but is an 
elderly man with piercing black eyes, 
clearly a personage cf great importance. 
Ho flings out his right orz, pointing 
C to Im-ho-tep; the guards press in be- 
hind him and seize Im-ho-tep. The 
figures on the screen blur as at the 
peginning of these visions. Vie see 
erratically moving lights end torches, 
suggesting, but in impressionistic 
and not realistic fashion, Im-ho-tep 
being dragged through the corridors 
and out into the night. Gradually the 
megic poel of water becnmes again visible. 
In it the reflection of Helen peering 
down and the reflection of the cat. 
CAMERA PULLS BaCK te MED. SHOT, showing 
« Im-ho-tep sitting a little back from the 


pool with folded arms, as the lights fren 
‘e the ancient lamps in the ronm begin to 

burn more brightly again. The plue flames 
at each end of the scroll flicker and 
die. He rella up the scroll. as Eelen 
takes her eyes from the water and turns 
her head to him, the cat slowly gets up 
and CAMERA FOLLOWS CAT as it walks up to 
statue of the cat-headed geddess, Bast. 
Then cat moves off behind curtain. 


CAMERA PANS to Helen, still under hypnosis, 
and Im-ho-tep, beside pool. 


IMN-HO-TEP (In soft and low but 
: ; ecmpelling voice) 
. ‘Anck-es-en-Amon of the 
Rouse of the Hawk Kings, 
a . : my lcve has lasted longer 
“ : than the temples of our 
gods. No man ever suffer- 
ed as I suffered for you - 
but you may not iknow the 
rest - not until you are 
about to pass through the 
great night of terrer ané 
triumph -- until you are 
ready te face moments of 
herrer for an eternity cf 
love --‘until I send back 
your spirit that has wan- 
dered thru so many forms 
bo) ‘ and se many ages. But be 


a ile fore then Bast -- 


(CGNTINUED ) 


ow 


I-19 (CONTINUED) 


He turns and makes bow ‘“Ii-HO-TEP 
to statue of cat goddess, --must agein send forth 
death — death to that boy 
for wikom love is even nou 
ereoping into your rearte— 
love that would keep you 
is from myself -- love that 
vould betray car great 
passion of old —~ 
ke mekes pass across 
her eyes) - 
Anakel 


I-20 _CLOSEUP HELEN 


Looking at him now vith 
recognitios., She has céze 
Ce to herself, 


(passing hand escress 

her brow) 
Eave I teen esleep -- 
such strange Creams — 
dreans o2 Old Egypt, ft 

% think -- there was someone 
like you in then == 


Til-HO-TEP 
Uy pool ts sczetines 
troudled -- and one sees 
Dy strange fantasies in the 
ow] water -—- but they =ss— 
Ci : like creacs -- 


Through this cones agonize 
ing howl from doge In-Ho-Tep 
turns heed; Helen scrambles 
up, cryingee 

HELEN 


So My Gog =< Wolfran - Wolfran— 
Where is he? 


ct 


CAMERA PANS In-Eo-Tep to 

door. He flings it open, < 

looks cut, shrugs shoulders, 

turns to Helene 

If-H0-TEP 
My shrine is sacred to 
Bast, tke cat godcess -=" 
it is no place for a dest 


Helen pushes bye 


I-21 CLOSE SHOT HELEN IN DOORM. 
REVERSE ANGLE SHOOTING FROM REALL 


as she stares in horror, 


FADE OUT, 


Tsu'S SITTING 


Prank, looking hegser 

end worried, sitting on 

f rc couéh, phone reciver at 
7 ear, He bangs the phone 


up, gets up and peces 
Ploor anxiously. Frank 
whirls toward door as he 
hears sound of key in 
hall door. 
to géoor, door opens, Eelen, 
in street clothes and hat, 
as we gaw her in last se- 
quence, stops in coorwaye 


- CLOS=uP 


With e strange expression : 

of surprised ennoyance on 

her Pace, something like 

aGefience, es Frank's voice 

cones over seund track. 7 

FRANK'S VOICE 3 

Helen -- thank God! 
Where have you been? 

CAMSRA PANS showing 

Prenk, his hands stretched 

out eagerly to her. He 


(@ drops bis hands and looks 
€ unkappy as he sees the ex- 
pression on her face. 
Eelen takes a few steps 
forward, puts down hér beg 
drawa off her gloves. 


ESIEN {2s though she 
wishes he weren't) 
Youlre here -- again - 


FRANK 
Wetve been so worried —- 
we bimted everywhere -- 


ESIEN (in @ cold; bard, 


voice oe 
satirical 
The Musetm, again? 
FRAXE ¢ 
Yes. And Muller's dom?! 
in the Ared querter nov. 


ESLEN 
Well, if I cust give an 
explanation -- it wes 
stuffy in here -- I centt 
be stat up all the tine -- 
and I 


(CONTRIGED) 


lg 3-3 CONPINVED- 
EELEN (continued) 
don't like the feeling 
that I'm always being 
watched:-- I took the dog 
with mes 
(she looks down as 
though expecting to 
.find the dog beside 


her) 
C 
FRANK 
- Where is the dog? 
J-4 CLOSE SHOT. .RELeN 
The fact she's forgot- 
ten about the dog in- 
dicates to Frenk her’ 
strenge mental state. 
A look of pain crosses 
her face as she remembers: 
“ EELEN - 
: Hets -- he's dead. 
’ ‘ FRANK 
Run over? 
HELEN A 
A cat killed hin. 
FRANK (astonished) 
A cat killed a police 
dog? But how? 
= HELEN ‘ 
Leeman « ; % I don't mow. 
But where? 
During this talk ebout 
the dog her antagonism 
to Frank, which was a 
~~ hangover from the Im-Ho- 
Lie tep scene, disappears 
and she becomes fréindly 
and intimate again. 
HELEN 
I don't remember -- but 
I can see it now -- spit- 
ting -- standing on poor 
Wolfran -- a white cate 
FRANK (too staggered to be 
careful of what hoe 
says) 
A white cat = the cat 
goddess = Bast] 
HEIEN (quite simply, as 
- a though it were 
~ natural) 
‘ Yes, thére was a statue 
s of Bast. 
FRANK 
The goddess of evil send- 
ings- Sees feet 
(be turns away as 
a he matters) 
cal My father -- 


/ (CONTINUED) 
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wo4 CONTINUED 


J-5__ CLOSZUP. «HELEN ; 
She looks up at hin when 


HSLEN 
Went are you st ying? 
FRANK (turns back to Helen) 
Toll me mord, Hylen. Try 
to romembere 


(with a flesh of the 
manner she had when 
she camo in) 

I dontt want to :semember -- 

and I don't thintc it's 

eny affair of yoiws, 

Franke 


FRANK (pledding) 
But it is. 
‘(very gently) 
Vie mow you wero 'rith 
Ardath Bey. 


HELEN 


she hears the name ‘ardath!. 
At first it is 4 hard look, 


one of defiance. 


J-6 CLOSE SHOT. .FRANK 
As he stretches out his 


arms, pleading, tears in ° 


his eyes and in his voice. 


o4 


J-7___-CLOSZUP..REIEN ~ 


He expression changes 
to terror and horror. 
She holds out her hands 
imploringly to Frank. 


FRANK 
Helen, I love you -- I'm 
trying te help you -- 2 
protect you -- we all are. 


HELEN 
Dontt let me go again -- 
I'll try to get avay but 
you mustn't let ma «- no 
mattet what I say or what 
Ido voce 


CAMERA PULLS BACK as’Frank 


takes both her hands. 


She half svoons in his 
arms and’he carries her 
to couch, lays her down 
and Imeels beside her. 


Thére's death there for 
me, life for something 
elise inside ne that 
isntt me, but itts alive; 
too, and itts fight 
for life! abit 
(hor voice rises to 
an appealing cry) 
Save me°Frank -- save me 
from itt 


=D 


w-8 


J-9 


J-10 


CLOSE SHOT. .HELEN ON COUCH 
FRANK KNEELING BESIDES EER 


He kisser hér tenderly 
on the brow. 
FRA . 

It's all right now -- now 
that you've asked for 
help -- wetll never leave’ 
you elone -~ I'll get Frau 
Muller down here with you 
nov, and I'll stay here 
until Muller comes back -- 
end then we'll take you ~ 
to my house - the Mullers, 
too - we Gan take care of 
you there. Oh, Helen - 
it was such torture -- 
I love you so. 

She puts ‘ome arm arowid 

his neck... they kiss. 

CUT TO: 


IM-HO-TEP'S ROOM... 
WEDIUM SHOT 


Im-ho-tep and white cat 
sitting by the pool. 


CLOSE SHOT IM-HO-TEP 
AS He GAZES INTO POOL- 


At what he sees his face 
is contorted by fury. 
DISSOLVE TO: 


MEDIUM. SHOT. .DUTERTOR 
HELEN'S SITTING ROOM 


Frank and Freu Muller’ 

stending by hell door. = 

Frau Huller is « prosaic, 

matter-of-fact Austrian’ 

lady, kind and motherly. 

FRAU MULIER 

I've given ker sons 
bromide -- she'll sleep -- 
you go home, and wetll 
talk about moving her 
over tS your house to- 
morrow. 


FRANK ; 

No, Frau Muller, Itll wait 
here tmtil the Doctor 
comes. 


FRAU MULLER (shaking her bead! 

You're much too tired. 
Gocd-night, fhen, Itn 
going to bed. 

She goes out, closing 

hall door, Frank walks 

up and down room, then 

stops and Iooks at the 

closed door of Helen's 

bedroom. He takes fron 

his neck the 


(CONTINUED } 


Tell (ConPHW=D) 


amulet that Muller gave 

hin, crosses to bedrocn 

door, Grops on one Imes 
se +h 

end hangs it over the door 


HAUS ft 


4 Je12 IN-HO-TEP'S RCCL... 


Gm! INTO POOL 


A light of triumph comes 
into his eyes as he gives 
an exnltsant gasp. 


T-1S BSLEW'S SITTING ROON..s 
ml 


jaa MEDIUS SHOT 


Frank, evidently very tired, 
1 lies dom on couch end 

switches off light beside 

it, leaving only din light 

in rocn fren small electri 

bulbs on “walle 

cur TO: 


Jel4 IN-HO-TEP'S ROOK. MEDIUN 
SEOT 


(é Showing In-ho-tep leaning 
€ torsely over pool, scroll 
with its blue flancs be- 
side kin, cat siso tenso=- 
zing into rater, 
dai teves to Gloss SECT 
as Im-ho-tep ettempts the 
es e@eath spell as practised 
on Professor Whemple with 
the same intensity dnd ter- 
rifie conc ration. 


DieRO-TSP 
Neb= hep = etre 
Menu = hot = pe 
Senth - ke - re 
Neb = tou = sek 


het — 


4s Im-ho-tep says this 
he writhes and twists, 
his arms held tigidly 
over the water, his eyes 
seen to start out of his 
hosd. 

CUT TO: 


Jeo15 'SRIOR KELEN'S SITTING 
> ROOM Ch OSE SHOT, FRANK 


Lying on couch, half 
asleep. 


oH 
Ez J-16 
PF 


CLOSEUP. .FRANK 


A spasm of poin crosses 
his faco as he struggles 
to sit up. CAMERA DRAW- 
ING BACK. He puts hand 
to his throat and with a 
terrific effort ho tumbles 
himself off tho couch and 
crawls to the door of 
Eelen'ts bedroom whore the 
charm is hanging from tho 
door knob. He cannot 
stand, but as he reachos 
it with the greatest diff- 
iculty he gets one hand up 
and pulls the amulet over 
the door knob down to the 
floor. 


CLOSE SHOT. .PRANK ON FLOOR 


Cc J-17 


J-18 


al 
, 


¢ 


J-19 


Writhing in agony, as he 
clasps tho little figure 
of Isis to his breast. 
As he does this he draws 
a deep breath, he had 
seemod to be suffocating 
before and we see that ho 
is saved. 

CUT TO: 


CLOSE SHOT. .IN-HO-TEP . 


Baffled rage and fury in 
his face as he withdraws 
hands stretched over pool 
and sinks back on cushions, 
exhausted. 

Cur TO: 


FELEN'S SITTING ROOM... 
MEDIUM SHOT. .FRANK ON 
FLOOR 


He gots up, puts the emilet 
around his neck, goes to 

window, opens it and leans 
Soe driniing in the fresh 


FADE OUT. 


"IN-EO-TEP" 


-a 
F 
c (SEQUENCE "K") 
FADE IN: 
K-1 INTERIOR WHEMPLE HOUSE... 


TYWILIGET..«LONG SHOT BEDROOM. 
THROUGH OPEN DOOR OF B=DROOM 
- ACROSS HALL. PORTION OF ANOTHER 
t ROOM IS SZEN 
Helen is lying in bed facing 
CAMERA at end of bedroon,Enelish 
nurse in uniform is standing 
beside her loolting down et 
her, Freu iuller sitting be- 
side hor on other side of 
bed. To the right of the bed 
is another door leading into 
boudoir. 


¢ Across the hall in tho other 
room by window Muller, Frank 
and a third mon in a group 
are telling, C.HERa TRUCKS 
to MEDIUM CLOS= SHOT Helen 
in bed, looking weak end 
emaciated, shot taking in 
zea Muller in chair beside 
Or. 


ELLEN (to Frau imller, in 
weak voice) 
I don't liko that doctor-- 
Please go in there and 
find out what he's saying 


iC ebout me -- 
FRAU MULLER 
I will, ny dear. He'll 
lmow whet is the mettor, 
and cura you -- 
CaMZRA paNS hor to door 
é leading into hall. Shs 
: goes out closing it.The 
moment the door closes 
Helen quickly and eagerly 
sits up in bed, as CaAM:RA 
PaNS Back TO HER. Sho 
throws back the covers, 
sits on the edge of the 
bed. Tha nurse turns to 
her startled and surprised. 


HRLEN (4m sherp comnunding 
voice contrasting 
strongly with ner 
tones when she spoks 
to Frau liuller) 

Now, Miss Spurling -- hel> 
ts Bete get cressed -- and 
zet o fi: 
The nurse looks at her : a 
and shakes her head. 


NURSE 
It's come over you again, 


Miss G: kp ‘ 
(CONTRUED) 3 rosvenor 


ro 


covTINULD 


Rel 


She rises from the 
bed but nurse takes 
her ern. 


CLOSEUP RULEN 


Hete, anger and de- 
fiance in her face as 
she hears Fronk's nero. 
CalRA DRAWS BaCk TO 
TO SHOT - Helen throws 
nursc's arm off. 


CaMERA PaNS to door 
which opens and Frau 
Muller comes in, She 
Gives a little exclamat- 
ion of surprise and dis- 
tress as she comes up to 
then, CahiRa FOLLOWHIG. 


(CONTINUED) 


(with intense nervous 
force) 
I must escape. I'm being 
held hare -- and you must 
help m@ -- 


EEL. 


SURSE 

P But you told no that when 
these fits came on I 
wasn't to liston- 


HELEN 
I've a friend -- he's 
rick -- he'll give you 
money -- 


NURSE 
Now lie down esain, you 
kmow you mustn't get up. 


(still speaking quick 
Ly5 feveriskly) 


HELEN 


Lovers? scauty Bo'l2z 
do enythins for you -- if 
you'll nslp me to cone to 
kint 


NURS2 
Do you want na to call 
Dr. Muller? 


EELEY 
Nol I hate hint 


Mr. hemple, thon? 


HELEN (changing her tone to 
one of uppeal) 

Itll die if I can't get 

away from then - it's 

killing us, do you heer, 

itts killing mel 


cs Ke2 CONTINUE 
~—— .F Ke2 CONTINUED 
~ es ° FRAU MULLER 
come Now, Helen, you mustn't 


do this acain. You're 
always so exhausted after- 
words << 
Helen sits buck on bed, 
puts her hands over hor 
foce and cries. ‘io seo 
~ thet the strunge energy 
\ has left her end she is 
very 111. She sinks back 
on the bed utterly exnaust- 
sd, as nurse and Freu Muller 
lift her feet back into bed 
and roarraage the bed clothes. 
DISSOLVE TO: 


K-3 WHPLE EOUSE 
LIGET 
cy 
Ne 4A distinguished looking 
specialist, tuller and Frank, 
in group by window, thru which 
' fading cfterncon light cones. 
SPECIALIST 
Shets too weak to be re- 
moved -- except tou 
hospital -- 
MULLER 
= G I insist on keeping her 
BERKS 7 ¢ under our direct obser- 
“ & vation. 
FRANZ 
Lut, Dr. Lecarron, you 
haven't told us what to 
do for her - she gets 
C: weaker every day -- 
K-4 JEDROOM. «TILIGHT 


MED. SOT FRaAU_MULLER 


Frau Muller sitting by 
bed us Helen is speaking 
to hor, her woalmess shown 
by the difficulty she has 
in getting the words out. 
CaMERA MOVES TO CLOSE SHOT 
HeLEN as sho speaks. 


EGLEN 
That negligee I bought in 
Paris--help me to put it 
_ on--end bring me ell uy 
toilet things--I want sone 
color--I want to be-= 
beautiful, once iz0ore-- 


FRAU MULLER 
But you can't do that, ay 
deare-they'ad never allow 


(CONTINUED) it, the nurse here-- 


angin - 


K-6 


LSONTIIVED 


AN (pleading) 
ma ienteces rid of her-- 
it's o little plote--just 
hetween us. I want to look 
the way I did--just a sur- 
prise for Frank--I went 
you to bring him to me-- 
you understand. 
CUT TO: 


TEE oTne 


Frank, Muller, Specialist 
by window as before. 
SPECIALIST 


In short, I have failed 
to mceke & diagnosis. 


MULLER (shakes head) 

It is one of those casas 
in which medical science 
is holpless. 

CsMiRa PANS to door to 

hell which opens. The 

shadows have lengthoned 

in the room, it is alnost 

@erk. The lights are 

switched on by Mrs.Muller 

as she enters and closes 

door behind her. 


FRaU MULLER 
Frank! 
Frank walks to her 
quickly. ; 
: Go to her. And don't be 
. angry with me--I couldn't 
resist her. 
Mrs. Muller gestures 
to him to go out and 
turns to the others es 
Frank gocs out. 
DISSOLVE TO: 


3OUDOIR AaDJOINING 
HALEN'S 3EDROOM. .MED. SHOT 


Helen, just finishing making 
up her face, is lying on couch 
clad in revishing negligee, 
the curtains are drawn, two 

or three shadod lumps ure on 
giving subdued light. Frenk's - 
voice heard off in bedroon, 
door of which is ajar. 


FRANK'S VOICE (alarmed) 
Helen! “here are you? 
Nurse! 


HiLa aon (calls) 
ho . 
She slips mirror and sg Nac 
lipstick under pillow. 
(CONTINUED) 


~ av 


ee K-6 
Ma Ke7 
=D) 
Co 
Ea8 
E-9 


(CONTINUED) 


CAMERA PANS TO BEDROOM 
DOCR, Frank appears, 
lools at her astonished, 
runs to her, CALERA FOLLOW= 
Inc, and sinks beside couch 
with little cry, taking her 
hends, 


T70 SEOT HELEN AND FRANK 


FRANK 
Helen--you shouldn! t--they 
shouldn't have let you-~ 


HELEN 
Just once--perhaps the 
last time--I want you to 
remenber me, as I ax now, 


FRANE . 
Don't, Helen, don't -- 
oufte going to get well, 
and then I know I can make 
you love me--I }mow I can 
make you happy-=- 


Helen sits up on couch, 
holds arms out to him. 


Frank on knees, seizes 
her in his arms, kissing 
ber, As he releases her, 
she sinks’back on pillows 
exhausted, 


CAMERA PANS to bedroom 

door, Muller comes iny 

stops surprised and un= ¢ 
observed and hears Felen's 

next speech as © 

CAMERA MOVES TOsee 


CLOSEUP HELEN 


She speaks with diffi- 
culty. 
HELEN ‘ 
I do love you, Frank, And 
I'm tyring to prove it --=- 
because, you see, Itd 
rather die than live--and 
, lose you-= 
she break: 
CAMERA PULLS BACK to ‘ neees S05) 
take in Frank. 


FRANK ee 
But youtre got to livet 
And we won't lose each 
other} 


Muller's voice comes in. 


MULLER'S VOICE 
So, my dear-= 


THREE SHOT 


Eelen on couch, Frank 


kmeeling, Iuller standing (CONTINUED ) 


av 


Fe9 CONTINUED 
looking down at thon, 

HELEN (smiling wanly up at 
Muller) 
Don't scold me--just 
feminine vanity--I wanted 
to look my best again, 


MULLER 
So you know more than I 
realized you mew. 


FRANK 
What do you mean? 


+ MULLER (to Frank) 
These 4dmpulses to go to 
him -- the pull is too 
strong to withstand, and 
live. 


HELEN : 
I'm glad you uncerstand, 


PRANK 
But she couldn't go out 
in the state she's int 


MULLER . 
Helen knows, She kmows that 
the moment she stops 
struggling, he would give 
her back her strength-- 
to come to hin, 


HELEN 
Yes, vdbut I don't want to 
lose ny own mind--and be— 
sompone else=-someone I hete. 


MULLER (to Frank) 
Frank, we can do no more, 
Ardath has beaten me, 


K-10 CLOSEUP_HELEN 

As she hears this, a 

mixture in her face of horror 
and of longing for life = as 
if she just bad a reprieve 
from tha gallows, 


CAMERA PULLS BACK t6 take 
in Muller and Frank, 
MULLER 


My dear, while you have 
been growing worse, we have 
tried to find hin, and 
failed, Next time, when ths 
oall comes, go to him, 


FRANK (jumps up) 
Muller, you'want to use 
her as bait 


(CONTINUED ) 


~, 
ser 


av 


Kolo (ConTINVED) 


Frank turns to her, 
sinks on his knees 
again, buries his head 
on Helen's breast and 
soda, Sha strokes . 
his hair comfortingly. 


FADD OUT. 


MULLER (leads him aside as 
he says in whisper) 
His power is too strong -- 
ve can keep her from hin, 
vut she is cying, and 
she Imows it, 


L-1 


L-2 


L-3 


IN-RO-TEP 


SEQUENCE "L" 


FADE IN: 


EXT. NORTHEAST CORNER OF 
MUSEUM. . .NIGHT. ..ELECTRIC 
TORCH FLASHING ON DOOR 


CAMERA PULLS BACK and 
Egyptian watchman is seen 
on his rounds. Ke tries 
door and finds it locked. It ~- 
4s the door to the side 

entrance of the Museum 

that leads into the late 

Sir Joseph Whemple's office, 
which we saw in Sequence "C". 


CAMERA PANS policeman along 
east side, rear of Museum, 
flashing torch as he moves, 
policeman walks out of scene 
as CALERA PAUSES by group 

of small shrubs by Museum 
wall. CAMERA PANS AROUND 
shrubbery and we see that it 
conceals barred basement 
windows, Several of the bars 
across the window have been 
wrenched out affording room 
for ingress. CAMERA PANS 

AWAY from Museum across narrow 
courtyard which is deserted. 
It is a dark night, with - 
clouds. Out of the shrubbery 
and trees which shoot off the - 
Museum from the Sharita 
Mariette Pasha, IM-HO-TEP 

andi Helen emerge carefully, 
the man looks around, sees 

no one, moves stealthily with . 
the woman towards the camera. 


CLOSE SHOT WINDOW FROM 

SIDE ANGLE a 

Helen, followed by Im-HO-TEP, 
comes into scene. She stands by 
window irresolutely. A long, 
naked, black arm comes out of 
window and seizes her arm, 
assisting her as she starts to 
climb through window. 

cur TO: 


INTERIOR MUSEUM 


Arab guard, in fez ami robe, 

carrying lantern, 1s walking down 

some steps. CAMERA TRUCKS UP 

on him as he nonchalantly goes on 

his rounds suspecting and hearing 
nothing. Suddenly, IM-HO-TEP moves 
past camera coming into the light of 
the guard's lantern and confronts him. 


La4 CLO S ‘SHOT GUARD 


Astonished ard alarmec he 
drops his lantern, opens 
mouth to yell. 


1-5 [TWO SHOT FROM SIDE ANGLE 
IU-EO-TEP AND GUARD 


IN-HO-TEP steps forward 

t muttering as he gazes snake-like 
into guard's eyes and extends 
his right hand -- flash of 
light on great scarab he wears -- 
guard drops to the floor. 
Nubian enters scene, kneels, 
picks up still burning lantern 
and blows it out. 


Sapa I-€ DARKNESS. . .INTERTOR 
A ROOM OF PRINCESS 


Electric flashlight in 
IM-HO-TEP'S hand flashes on 
the case containing mummy 
and coffin of the Princess 
showing where we are, the 
flashlight flashes on an 
antique lamp, one of those 
from the tomd of the Princess. 
The Nubian moves into scene, 

. pours oil into it, inserting 
floating wick and lignta it. 


t - “G3 This beautiful lamp of 
¢ : translucent alabaster, sheds 
faint light through the room ate 
erd CAMERA PANS showing P 
Helen standing perfectly still 
as though hypnotized in D.Ge 
: IM-HO-TEP is also standing 
eo still, he puts the torch down 
, as the room 1s lit by lamp, 
as Nubtan bends over large 
alabaster vase, four feet 
high, takes out bundle of clothes 
and two sandals. IM-HO-TEP 
‘ gestures to Helen, the Nubian 
approaches her holding them out. 


ur 


IM-HO-TEP (to Helen) 
Prepare yourself! 


; , HELEN : 
You want me to put on --? 


IM-HO-TEP 
Yes! 


Certein of being obeyed he 
( turns to Nubian who is stand- 
ig ing with folded arms and 
points to door adjoining 
exhibit room. Nubian walks 
to door, and disappears 

through it, IM-HO-TEP follow- 

ing him, leaving Helen stand- 

ae ing by the lamp, the clothes - 


in her hands. (CONTINUED ) 


= EE 


~~ L-6 (SONTINTED) 


Pk LEE SL O8 
smd Helen puts down sandals on 


exhibit case, holds up robe 
of finest linen to the light. 
She acts throughout scene, 

as in previous scenes with 
IN-HO-TEP,as though dazed. 
She starts to disrobe. 


A faint light comes through 

door of adjoining room where 
Nubian and IN-HO-TEP disappeared, 
as though they had lit a lamp 

in there. As Relen takes off 

her modern dress — 

DISSOLVE TO: 


L-7 SANS SCENE, ..MEDIUM 
CLOSE iT 


0) 


Eelen, her modern clothes 
piled on chest in dark corner, 
now standing in a linen robe, 
pretty transparent as Egyptian 
ladies wore no underwear, 2 
similar costume to that of 
the Princess in the retrospect. 
She wears sandals on her naked 
feet. CAMERA PANS to door through 
which IN-HO-TEP left and he 
re-enters. He is now clad in 
white linen rebe, a copy of his 
costume as seen in the retrospect 
when ha was High Priest of Amon, 
except that he-has no jewelry 
bresst plate or priestly ensignia. 
. Ee stops on seaing Helen, extends 
his right erm ani bows his head 
in the salute to royalty of 
ancient Egypt. 


on) 


I-8 CLOSSuUP_ HELEN 


gazing at him astonished 

and speechless. Her head 

turns apparently following 

him as he moves. CANERA . 
PANS to IM-HO-TEP standing 

by the jewel case. He touches 

it with his hand, then calls 

in Arabic. 


IN-HO-TEP 
Tatala hineh! 
(Come here) 


CAMERA PANS to door into, 
Z the other exhibit room, 
through which light now 
(- comes, and Nubian walks in, 
bs now stark naked except fer 
loin cloth, the costume of 
the ancient Egyptian slave. 
He folds his arms and bows low. 


(CONTINUED ) 


es - te8 _ CONTINUED 


Nubian crosses to jewel 
case and with his two hands 


IM-HO-TEP (teuching jewel case) 


I ftah sardukaks 
(Open this) 


wrenches the lid off, smash~- 


ing the formidable lock. 


Nubian moves out of scene. 


L-9 CLOSE SHOT IM-HO-TEP 


— 


AT CASE 


IM-HO-TEP 


Ruh} Yallehé (@o in there ) 
(points to room where 
Nubian has been myS- 
teriously occupied) 


Fe picks out the amulet with 


a) 


the figure of Isis -- the 
duplicate of 
saved Frank 


the charm that 
-- and throws it 
angrily across the floor. 
he takes ou 


Then 


t magnificent pectoral - 
necklace and holds it up. 


CAMERA PANS back shewing Helen 


watching motionless. 


slowly steps up to him and he puts 
the necklace around her neck. 
Ee picks out rings and puts them 


on her fingers 
impassively. 


which she extends 

Around her naked 

\ ‘ arms he places bracelets of the 
Princess in the form of twisted 

( ts anakes -- we saw these on her arms 


in the retrospect im Sequence "I" -~ 


ott : ha binds around her head the gold < 
wei fillet which has on its front 
xe ie the uraeus o> cobra worn only 


by royal blocd, and, lastly, he 


of lifts out the crown described 
iy . in H-5 and places it on her head. 


IM-HO-TEP goes to glass case 


containing the bed of the Princess, 
which was taken from her tomb, 
a low wooden couch, the linen or 
canvas part restored by the 
Museum but the frameework genuine. 
- He opens the case, which is not 
- locked like the jewel case, 


and pulls out the couch. 


IM-HO-TEP 4 


Iie here -- 0 Royal 
Daughter of the Sun e and 
go back, life by life, and 
as your soul passes throug. 
each of its incarnations, 
that life will be blotted 
> out of the records of 
Osiris, King of the Dead, 
even as tonight I blot out 
‘your life here from this 
foul world of todaylt 


Ex 


and spreads it before him on the 
floor. He also props up pefore 
C her eyes, against the aide of 
one of the exhibits, the metal 
disc mirror from the case of tho 
princess! jewels, which we sow 
in the Sequence 'R", and she 
‘ gazes into it throughout tho: 
scenes Which follow. Little 
plue flames dance as before 
at each end cf the open scroll. 
TH-HO-TEP commences to intone 
spells in ancient Egyptian. 


oe 


(NOTE: Each syllable should 
a receive the same stress, as 
in modern French. ‘ 


IM-HO-TEP 
erneferre Ay Kere Sonati 
Kemose Oeusre Apopo - 


As he intenes the spells,. 
the light from the burn- 
ing ancient lamp grows 
=f . dimmer. During the vorief 
= visions that follow we 
oer occasionally hear IN-HO-TEP 
i ( : intoning. All the visions 
¢ se gh wo show are round on the 
zi is screen as though seen in 
a] the surface of the round _ 
mirror. 


THE CAMERA FOCUSES on mirror 
which gradually grows larger 
Cz until it fills the screen. 


DISSOLVE TO: 


L-10 ROUND IMAGE, VISION SEEN 
IN MIRROR. . -MEDIUM SHOT HELEN 


Jat Her white powdered hair puilt upen 
nae head-dress, in the costume of a 
court lady in France in the 18th 
Century, standing beside fountain. 
Stretching away are rows of straight 
cypress trees. It might be an alley 
in the gardens of Versailles. Be- 
side her 1s a8 young gallant who 
ig seems to be pleading earnestly. 
‘ CAMERA MOVES UP TO CIosé SHOT 
' RELEN'S FACE as she leoks at him 
( with faint smile and shakes her 
head. CAMERA MOVES pack as he 
turns away discouraged loaving 
Helen musing by ‘the fountain. 


(CONTINUED) 


needs 


=5 


tl 


L-10 


L-1l 


L-12 


CONTINUED 


HE ROUND DIAGE ON SCREEN becomes 
smaller rapidly 41 the cirror 
itself is seen ant CAYERA PANS 

up from mirror to Helen, writhing 
on couch, her gaze fastened on 
mirrer. Helen is clearly suffering, 
her whele frame shaken by the 
terrific mental strain of the 
experience she is geing threugh. 


CAMERA PANS to mirrer again which 
Grows larger until it fills the 
screen. 


DISSOLVE TC: 


ROUND IMAGE, VISION SEEN 
IN MIRROR, CLOSE SHOT HELEN 
IW THIRTESNTH CENTURY COSTUME 


wearing the tall peaked hat 

ard flowing rebes of the period. 
She 1s standing still, looking 
down with expression full of feel- 
ing, her right hand cutstretched. 


“ CAMERA PULLS BACK, ea kmight in 


armor is kissing her hand as 

she stands on dais and as CASSRA 
PULLS BACK FURTHER the hell of a 
medieval castle is revealed ard a 
number of knights, all wearing the 
red cross of the Crusaders on their 
white tunics, are taking their 


leave of the lady cf the castle. 


JEE ROUND IMAGE ON SCREEN becomes 
sraller rapidly until the cirrer 
itself is seen and the C&MERA PANS 
up from mirror to Helen en couch, 


‘ looking in mirror, IN-HO-TEP kmeel- 


ing beside her before scroll. 


CAMERA PANS to mirror again which 
grows larger until it fills the 
screen. Via see round image as in 
mirror. 


DISSOLVE TO: 


vISIon IN UIRROR, LONG SHOT 
A BURNING WOODEN STOCEADE... 
FOREST IN BACKGROUND 


Pierce half-naked werriors with 

axes and spears stabbing and pur- 
suing fleeing defenders and seizing 
women. The rough stockade has been 
broken. Thru this come faint shouts 
and screams, but very faint. Any 
sound effects used in these visions 
must be impressionistic and never ap- 
preach realisn, 

DISSOLVE THROUGH TO: 


L+23 ROUND INAGE IN WIRRCR... 
wD ; EXT, CENPRIL HU? WITH STOCKADE 


Relen standing there, clothed 

in costume of Saxen frincess 

of the Sth Century, heavy 

barbaric jewelry. Two or three 
slave girls are scbding around 
her on their knees and a warrior 
desperstely wounded bursts 

thru and throws himself at her 
feet. We see he is dying and he 
is explaining sll is lest. Proudly 
am quietly she kneels down, 
kisses his brow, takes dagger from 
his belt, rises, looks about 
proudly and defiantly and as 

the gateway is crashed in by a few 
of the enemy she stabs herself 
through the heart. 


> MIRROR GROWS SMALLER AND CAMERA 
PANS TO Helen on couch, writhing 
and twisting as befcre. Since 
the last image it is more terrible 
and painful than the others, she 
half sits up with stifled scream 
ard clasps her hands te her 
breast where she stabbed herself 
in the 8th Century, but does not 
teke her eyes from mirror. 

CASEGRA PANS TO MIRROR again 
which grows larger until it fills 
the screen. a 


wane 5 B-l4 ROUND IMAGE IN MIRROR... 
aes . INT. DUNGEO STONE WaLLs 


A group of men and women in 
Roman costume are kmeeling, 
an aged man with white beard 
- > 4s holding up rough wooden cross 
C to them and they are worshipping 
it, Doors are thrown open, two 
Roman soldiers with spears 
enter. Most cf the martyrs 
throw themselves on the floor, 
weep and cry, but one figure, 
and CAMERA MOVES TO CLOSE SHOT 
to show that it is Helen, rises, 
kisses the cross held by the man, 
leans down and murmurs to shrink- 
_ dug woman en flocr. Ashamed of 
her weakness, the other woman gets 
up and they walk out together. 
CAMERA FOLLOWS THEM on to sand 
of arena, as faint, exulting, 
sadistic yells from mob are: heard. 


=5 i 


L-16 


Le16 


L-17 


CLOSE SHOT It! MINOR... 
HELEN STANDING ALONE ON 
SAUD OF ARSKA 


watching barred door in 
well of arona. Door 4s thrown 
Open. CAMERA PANS TO DOOR and 
hungry lions rush out. 


ULrror grows omaller and: 
CAMERA PANS TO MEDIUM SHOT 
HELEN on couch as before, ard 
IM-HO-TZP knoeling muttering 
spells before scroll. 


CAMERA PANS to mirror which 
grows larger until it f411s 
tho screen. 


ROUND IMAGE IN MIRROR 
TO SHOT IM-HO-TEP AND 
HELEN 


IM-HO-TEP in his costume as 
the Hi Priost, and Helen 
Gressed as the Princess, 
wearing the. sam jewels 
(except the dolicate crown). 

we havo just seen put on 

her by IM-HO-TEP in the 
Museum, in each other's 

arms in a passionate embrace 
in the sanctuary of the 
goddess Isis in the Temple 

of Karnak, CAMERA DRAWS BACK 
as the Princess teara herself 
from IM-HO-TEP'S Arms and 
throws herself at the foct 

of the goddess, throwing dust 
on her head, then half-rising, 
stretching out her arms as if 
Pleading for forgiveness for the 
sacrilege sha 1s comnitting in 
her guilty love for the High Priest. 


The statue cf the goddess in 
this shot is identical with 
the atatue seen in adjoining 
rocm in the Museum later in 
this sequence. 


DISSOLVE TO: 


MUSEUM. ..MEDIUM SHOT 2 
IM-HO-TEP AND HELEN 


He is still on his knees, 

but he turns from the scroll, 

the blue lights at each end 

of it die down, flame in the 

alabaster lamp burns more 

brightly. Helen slowly sits 

up. IM-HO-TEP is now kneel- 

ing at her feet. 

IM-HO-TEP (in low voice charged 

x with passion) 
- Anck-es-en-Amon! 


aS | 


L-18 


CLOSZUP. . HELEN 


Gazing with love and rap- 
ture at the High Priest's 
face. She speaks very 
slowly, her voice chargec 
with love. 

BELEN 


Imcho-tep -- my beloved--- 

I thought I was dying --- 
(She reaches out her 
arms to him as though 
for an embrace but he 
moves back) 

You are still beside me --- 


She lcoks around for the 
first time since she 


came to. 
But -- where are we? This 


43 my bed -- my bedroom 
lazp -- but this is not the 
Temple -- nor my father's. 
palace -- 


Iv-HO-TZP (holding his hand up 
over his eyes) 

Do not look -- Anck-es-en- 

Amon -- do not be afraid! 


/ HELEN (softly) 
I was afraid -- when you 
were kneeling beside the 
bed -- a veil came over my 
eyes -- darkness -- 


Iu-EO-TEP 
Your last memory is of me -- 
. 4n the hour of yeur death -- 
uae “‘ when I knelt by your bead -- 
as three thousend seven hundred 
years agot ‘. 
Helen now looks eround. 
Everything in the rcom 
4s ancient Egyptian, but 
t seems to her a strange 
set-up and her eyes come 
pack to the mummy case. 


HELEN (with terror in her 
voice) 
Are we in the Kingdom of 
Set? Are we both dead, 
Ineho-tep? 


IM-HO-TEP . 
We were dead, we are alive 
again. Let me show thee, 
O Princess, what I suffered 
for thy love -- how defying 
Amon-Ra himself I sought 
te bring thee back from 
the tomb to the sun of 
Egype and to me -- Look! 


(CONTINUED J 
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L-19 


CONTINUED 


Fe points to the mirror on 
the floor, as Helen bends her 
head over it. He turns to the 
scroll. The blue lights, come up 
again, the light from the 
alabaster lamp dims. He begins 
to intone 9 spell. 
IN-HO-TEP 
Neferkesoahr! 
Shepseskere Isesi -~- 
The mirror grows larger 
as before until it fills 
the screen. 
DISSCLVE TO: 


ROUND IMAGE IN MIRROR 


Flesh of scene we saw be- 


fore in Sequence "I". 


IM-HO-TEP withdrawing the 

casket from the pecestal 

ef the statue ef Anon in 

the Holy cf Helies at Kernak, 
lifting up his head as he 

does so, watching the arm 

of the ged extending flail 
threateningly toward hin. 

4& scream of horror from Helen “3 
comos through en sound track 

as this dissolves to flash of 
scene we sav in Sequence "I", 
guards seizing IM-HO-T=P in 

the tomb chamber when he was 
surprised in attempting to 

raise the Princess from the dead. 
DISSOLVE TO. 


ROUKD IMAGE IN MIRROR OF 
JUDGMENT FALL OF PHAROAH 
...MEDIUMN SHOT 


Showing the Pharach seated on 

his throne wesring white and 

red crown, clad like the statue 
of the g Amen, the flail in 

his hand. IM-HO-TEP, with two 
guards. beside him, is standing 
before the Pharsoh. CAMERA PANS 
showing white-robed priests in - 
heg. The casket conteining the 
Book cf Theth 1s on the flocr 
beside IM-HO-TEP. IN-HO-TEP stands 
prowily with folded arms as the . 
Pharoch stretches out the flail 
towards hin with the same gesture 
the god used in the sanctuary 
when the sacrilege was committed 
Through this we hear the voice 

of IN-HO-TEP explaining to Helen 
what is happening. 


(C QUT INUED ) 
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TIut-HO-TEP 
Ty father condemned me to 
the nameless cesth -- the 
scroll he ordere buried 
with me -- that no such 
sacrilege mignt cefile 
Egypt again. 


As we hear this we see the 
Pharaoh withdraw his arm. 
Two guards seize Im-ho-tep 
by the arms, two priests 
pick up the golc casket con- 
taining the Book of Thoth. 
DISSOLVE TO: 


ROUND IMAGES IN MIRROR... 
CLOSE SHOT....UPPER LID 
mute CASE 


Carved in the likeness of 

Im-ho-tep wearing ell his 

regalia of the High Priest 

of Karnek. This is the 

same mummy case we saw in 

the hut, Sequence "A". 

(NOTE: This scene is his- 

torically right because 

Mummy cases for the great 

were always prepared dur- 

ing life a 

A hand comes in and tears 

away the ceremonial beard, 

then two hands with lmife 

chip over inscription and 

deface the mummy case, cut- 

ting out the hieroglyphics 

that commend the dead to = 

the protection of the gods 

ef the underworld. : 

Im-ho-tep's voice comes 

through. 3 

IN-HO-TEP'S VOICE 
See -- my doom -- the 
sacraéd spells were torn 
from my coffin -- my soul 
could not leave my body — 
and live again in other 
lives on earth as thou 

hast lived --- 


DISSOLVE TOs’ ets 


IMAGE SEEN IN MIRROR... 
FULL SHOT...EMBALMING ROOM 


Im-ho-tep, naked, in the : 
grasp of the embalmers 

who are wrapping him up 

in mummy bandages as he 
struggles. The open coffin 
stands nearby, and beyond 

are two priests defacing 

the mummy case. We see 

an altar before status of 
Anubis, the jackal-headed 


(CONTINUED) . 
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CONTINUED 


ged in whose charge were 

the rites of embdalnent. 

The priest whom we saw 
surprise Im-ho-tep in the 
tomb in I-19 is in charge 
of these proceedings. 

Fe now has Im-ho-tep's job; 
for he now wears Im-ho-tep's 
old robes am insignia as 
the High Priest. 

This scene is too horrible 
to prolong but we hear a 

few faint screams coming 
from the struggling victin, 
and Im-ho-tep's normal voice, 
as he is talking to Helen, 
comes through these faint 
screams on the sound track. 


IM-HO-TEP 
Behold what I suffered, 
Anck-es-en-Amon -- for thy 
sake I defied the curse cf 
the most high gods --- 


During this the embelmers 
Grag In-ho-tep toward the 
mummy case and force hin 
into it, after tying band- 
eges around his head. 
DISSOLVE TO: 


ROUND IMAGE IN MIRRCR... 
CLOSE SHOT, ..MUMMY CASE 


Now closed with its defaced 
lid, as we saw it in 

Sequence "A"; propped up 
against exbealming tables, 

and the naw high priest, 
Im-ho-tep's successor, is 
reading from a papyrus doc- 
ument held before him by 
kneeling priest and empha- 
sizing his reading with re- 
peatec gestures of his right 
arm with clenched fist shak- 
en at coffin, indicating 

that some tremendous curse 

is being pronounced. . 
DISSOLVE TO: : 7 


ROUND IMAGE OF NUBSIAN 
DESERT BY NIGHT. ..SHALLOW 
PIT IN FOREGROUND 


Four slaves bearing Im-ho- 

tep's coffin approach followed 
by two other slaves carrying 
wooden box containing the 
caskets enshrining the Scroll 
of Thoth, the same wooden box 
we saw in Sequence "A", Follow- 
ing them 1s the High Priest, 


(CONTINUED ) 


2 L-24 CONTINU=D 


two other priests carrying 
torches ani fcur guards 
with spears. 
At a dignal from the High 
Priest, the slaves throw 
the mummy case contemptuously 
into the pit. The’ Priest 
takes the box and places it 
os reverently into the pit. 
\ Then the slaves commence 
filling in the hole. 
DISSCLVE TO: 


I-25 ROUND IMAGE. ..SAME SCENE 


The slaves have just fin- 
4{shed filling in the pit 
and have smoothed out the 
sand and stonss so that no 

Cc trace remains. The High 
Priest turns to the armed 
guards with a gesture. The 
four guards raise their spears, 
each advances on one of the 
four slaves and kills him. 
Im-ho-tep's voice comes 


A through. 


IM-FO-TEP'S VOICE 
n 2 A nameless grave -- the 
: slaves were killed so that 
. none should know -- the 
Ri er soldiers who slew them were 
- also slain -- so no friend 
i could creep to the desert 
with funeral offerings fer 
condemned spirit -- so 
that the Scroll of Thoth 
_might forever be hidden 
from men --- 


Mirror grows smaller as 
scene fades out, CAMERA 
PANS from mirror to scroll, 
blue lights die down, 

light from alabaster lamp 
comes up as before, CAMERA 
PANS to Im-ho-tep who rises 
and stands with folded arms 
looking at Helen who lifts 
her head from the mirror, 
slowly rises. 


L-26 _CLOSEUP...HELEN 


Her eyes filled with tears, 
a great love in her face, 
- as she stretches out her 
arms to Im-ho-tep 


(CONTINUED ) 
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CaiTinveD 


EELEN 

No man ever suffered for 
woman -- as you suffered 
for me.+..And now -- the 
gods have forgiven us. You 
say it has been four thou- 
sand years -- but I can 
still feel your kisses -- 
in those stolen hours be- 
fore the goddess --- 


Im-ho-tep shrinks bac} 


CLOSEUP. ..IN-HO-TEP 
Showing fear. 


IN-HO-TEP 
Not yet -- not yet -- your 
soul is in a mortal body -- 
renewed many times since we 
loved in Thebes of old -- 
it may not mate with mine 


until the great change - 


HELEN 

I -- I do not understand, 

my love. 
CAMERA DRAWS BACK TO 
MED ION SHOT SHOWING 
TEE GLASS CASE CONTAIN- 
ING TRE NUMDY. 

IX-HO-TEP 


Look -~ look and wonder! 


Helen walks up to mumzy 
case and looks dovm. The 
mummy itself is swathed 
in its fine linen band- 
ages but she fastens her 
gaze on the lid of the 


mummy case which is lying 
beside it. 


CLOSZUP..-HELEN'S FACE 


Her eyes staring in horror. 
She starts back. 


HELEN 
he The figure of myself... it 
is my coffin, Im-ho-tep -- 
made by my father against 


my death, 

CLOSE SHOT. ..HELEN 

As she points with finger 

to mummy. 

. HELEN 
What has usurped ny 
eternal resting place? 

(CONTINUED) 
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Im-ho-tep wrenches off 
the glass case, seizes the 
mummy out of its shell, 
and lugs it across to fire-. 
place in wall of room. .props 
it up in fireplace. Helen 
half-fainting, supporting 
| herself on the glass case, 
| watches him. Through the 
following action he contin- 
ues te speak, He goes to 
purning lemp, holds it in 
his hand, walking te fire- 
place and stopping there un- 
til he finishes his speech. 


Oo 


Im-ho-tep kneels, lights 
' mumny's feet with naked 
wick of lamp, flames rush 
up. (Mummies burn like 
dried tinder) Im-ho-tep 
rises, steps back holding 
: 4 lamp, contemplating his 
Wot 5 -work, Then he turns to 


we ing tones: 
o: He picks up scroll, turns 
towards door through which 
Nubian disappeared. A 
faint light comes through 
this door and If-HO-TEP 
walks tavard it holding 
lamp end scroll, the light 
from the burning mummy 
throwing strange shadows 
about the room. . 


CAMERA PASSES Im-ho-tep 
and precedes him to this 
door, stopping at thresh- 
old. . 


I-30 FULL SHOT...EMBALMING 


ROOM OF THE MUSEUM 
= This chamber, which we have 


. IM-HO-T=? 


It is the deed shell of thee 
-- I tried then to reise 
this body -- I could raise 
it now ~- but it mould te 2 
mere thing thet moved at ny 
will without a soul. 


It wes not only this bocy I 
loved -- 1t was thy soul, fe] 
princess -- I destroy this 
lifeless thing -- for but a 
few moments theu shalt teke 
its place -- am then rise 
@gain as I have risen. 

(he gestures to 

Scroll of Thoth) 


Helen ami says in cotmand-. © 


Comet 


not Previously seen, has been 


fitted up by the Museum to 


illustrate the arts of embalm-_ 


ment of the ancients. 


Accord= 


ingly, it contains all the nec- 
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I-31 


essary implements to 
carry out the deed which 
Im-ho-tep contemplates 
with the Nubian's help. 
The FULL SHOT shows lamp 
similar tc lamp used 
in other room, burning, am 
the Nubian is working 
over stone trough appar- 
ently centaining liquid 
which he is stirring and 
which gives off fumes, 
evidently chemical, since _ 
there is no fire under- 
neath. 
The Nubian continues his 
task without looking up 
as CAMERA MOVES TO CLOSE 
SHOT stone embalming table. 
Looking dom on table we 
see holes to receive head, 
depressions moulded in 
form ef rest of body, 
little channels cut in 
stone to carry away enbdaln- 
ing fluid. We saw exactly 
similar table ami eappli- 
ances in M-30 when Im-ho- 
tep was being bandeged up 
alive. 
This table or slap stands, 
like an alter, before statue 
of Anubis. 
Anubis is the jackal-headed 
god. This embalming slap is 
placed before him because 
Amibis was the god in charge 
of embalming ceremonies and 
guided the dead soul through 
‘the under-world. Anubis 
stands upright, the crux 
ansata in his right hand 
which 1s stretched fully 
downward, and the staff with 
which he guides the dead in 
his left hand, a tall staff, 
as tall as himself. 
CAMERA SWINGS to small table 
’ and we. see a long stcne 
kmife lying there. 
CAMERA TURNS QUICKLY to 
broken exhibition case in 
wall. This is near lamp. 


CLOSEUP BROKEN, EMPTY CASE 
BEARING INSCRIPTION IN 
ENGLISH, FRENCH AND ARABIC 


————— 


"XA232, STONE KNIFE USED 
BY OFFICIATING PRIESTS FOR 
TEE 'SACRED INCISION', THE 
FIRST STEP IN THE RITUAL 
OF EMBALMBENT." 


( CONTINUED) 
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“L-33, 


(CONTINUED ) 


CAMERA TURNS to another 
case, also wrenched open, 
a large quantity of linen 
torn into endless bard- 
ages is lying beside it. 


CAMERA MOVES TO CLOSZ SHOT 
large statue of goddess 
Isis which occupies end of 
room furthest from docr. 
This statue is the same, 
or like the one we saw 
(L-16) in the Temple of 
Zarnak, before which the 
princess threw herself 

in preyer after her guilty 
embrace with Im-ho-tep. 
Tne goddess holes the sis- 
trum in one hand, the crux 
ansata or symbol of otern- 
al life in the other, and 
her head-dress consists of 
the horns with the disc of 
the moon between then. . 
CAMERA TURNS to deor lead- 
ing into rocem of the Prin- 
cess, Im-ho-tep is stand- 
ing there holding his lamp 
in one hand, the scroll in 
the other. He steps aside 
as Helen walks in. 


CLO SEUP.. -RELEN 


As she looks around wide- 
eyed with terror. She 
fastons her gaze on the 
Nubian. . 


CLOSE SHOT...NUBIAN 


Who stops stirring the 
embalming fluid and looks 

up at her, then hurriedly 
resumes his job. 

During this scene we have 
the light of the two ancient 
lamps = one lit by the Nubian 
and already burning, the 
other carried by Im-ho-tep 
who now sets it down before 
the shrine of Anubis, also 
during scene whenever CAMERA 
TURNS TCWARD DCOR we see 

the light in the Reom of 
the Princess rising and 
falling from the burning 


mummy. A 
CAMERA PANS TO TWO SHOT 
Helen and Im-ho-tep 


(CONTINUED) : 
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L-34 


1-35 


L-36 


CONTINUED 
RELEN (shocked but not real- 
7 d4zing what is intend-. 
ed) 


Im-ho-tep -- the place of 
embalmment -- it is not 
lawful for me - @ Priest- 
ess of Isis may not touch 
or see no unclean thing! 

CAMERA PULLS BACK es 

she turns te go but 

Im-ho-tep seizes her 

arm. This is the first 

time he has ever touched her. 


CLOSS: SECT. ..IM-HO-TEP'S 
BROWN AND SKINNY HAND 


Folding her white arm abcve 
the bracelets, and partly 
touching the short sleeve 
that comes a few inches 
aovm her arm. 

. IM-EO-TEP * : 

" ““Gome to the altar of anubdis 
the Guide ef the Dead -- 
the time has come for the 
final prayers -- 


HELEN 
What have I to do with 
Anubis? 
She pulls her arm away 
and CAMERA shows the 
print of Im-ho-tep's 
Gusty hand on her bare 
flesh amd robe. She 
looks down at it in 
horror and steps back. 


CIOSEUP.. .REDEN 


Looking at Im-ho-tep with 
hherrer and terror, There 
is no love now, The print 
of his hand seems to have 
made her realize that he 
4s only a mummy. She turns 
wildly to flee. . 
CAMERA FULLS BACK TO MEDIUM 
SHOT as Im-ho-tep cries to 
Nubian: : 
‘ IM-HO-TEP 
O34 z Ruh, es dar el bint! 
arabic for “bring 
that girl back here”, 
Eelen turns, staggers thru 
door. Nubian leaps after 
her. 


INTERIOR. ..ROOM OF THE 
PRINCESS 


Lit only by burning mumy 
looking toward door into a 
embalming room. Helen comes 


(CONTINUED ) 
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through door, stops, gazing 
at mummy, on verge of collapse. 
Nubian comes up from behind, 
seizes her arm and Crags her 
back, CAMERA FOLLCWING, into 
embalming roon. 
Im-ho-tep points to embalming 
rc slab before ged Anudis ard 
i Nubign drags her there and 
: lays her on slab. CAMERA 
FOLLOWING TO CLOSE SHOT. She 
has ceased to struggle. Nubian 
releases her. Im-ho-tep gestures 
hin back to stone trough of 
embalming fluid, kneels beside Helen. 


L-37 TvO SHOT 


“ Helen on slab. In-ho-tep 
Cc Imeeling before her. She 
has fainted. Im-ho-tep puts 
scroll on floor, opens it, blue 
lights appear as before at each 
end and he commences series cf 
2 " incantations. 


> 1-38 LIVING ROOM. ..WHEMPLE HOUSE 
T70 SHOT. .FRANK AND _NULLER 


The scientist, stern-faced, 

grim, silent, cemposed; 

. . Frank hysterical. 

5 ; FRANK 

: : ae 3 She's with that demon from 
7 “ hell now, and I believe 

. . you know where they are! 

So te oe She's only us to help her-- 

ig ee : I won't wait another minute 
See: -- if anything happens to 
C2 her Itll kill myself! 


MULLER (gently and calmly) 
Ny boy, yeu can help her 
. best by keeping ycur nerve. 
: I kmow how herd it's been 
ore to wait -- but now I hope 
: a . we have him trapped -- 


Come! 
FRANE (overjoyed at the - 
prospect of action 
. exclaims fervently) 


CAMERA PANS THEM a sical 


through door. 
L-39 STAIRCASE WHEMPLE HOUSE 
As Muller and Frank hurry 


-down it talking, CAMERA 
z ‘ TRUCKING BEFORE THEM. 


; ; (CONTINUED) , 


FRANE (astonished) 
The Museum! Hov¥ could he 
get in at right? Anyway, 
why should he? 


MULLER 
He has the scroll -- I be- 
lieve he is trying to pring 


- : Helen and the mummy there 
together for som unholy 
rites -- 


DISSOLVE TO: 


U-40  EXTERIOR...NIGHT. TWO 


SHOT. ..FRaNK AND MULLER 


In Frank's car speeding 
threugh street, Frank 
white-faced leoking 


o- straight ahead criving 
\ furicusly, Muller leaning 
over talking in his ear. 
HOLLER 
[T will nos tell you what 
I suspect -- for I may be 
wrong -- but I believe we 
shall find them there 
tegether.... 
L-41 EMBALMING ROOM AS BEFORE 
. -. MEDIUM SHOT 
( Helen cn the slab as before. In- 


Qo-tep_ has stopped his in- 
cantaticns andi is looking 
up at the god Anubis. The 
Nubian, his job with the 
i . embaiming fluid ended, is 
7‘! standing with folded arms ccn~ 
C templating sacrificial stone 
imife lying in front of hin. 
CAMERA MOVES UP to THO SHOT 
of Im-ho-tep and Helen. 
Helen stirs, raises her head 
weakly, Opens her eyes which 
dilate with horror as she 
sees Im-ho-tep. 
. IN-HO-TEP (softly) 
The gods will receive int 
the underworld the spirit 
of Anck~es-en-Amon -- but 
not for long -- Osiris 
will release thy soul --- 


Helen sits up on slab. 
CAMERA DRAWS BACK to 
a MEDIUM SHOT as Im-ho-tep half 
turns, makes motion to Nubian, 
. who picks up the sacrificial 
3 knife. Eelén, looking at 
Im-ho-tep, doesn't see this. 
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L-44 


L-45 


TWO SHOT. .IM-HO-TEP 
AND HELEN 


IN-HO-TEP 
The ancient rites must be 
performed over thy body ~ 
and then I will read the 
great spell with which Isis 
brought back Osiris from th 
grave -- thou shelt arise 
again - 


HEIEN (interrupting, screams 
No -- no -- I'm alive -- 
Ifm young =-- I wontt die -- 
I loved you once -- but 
now -- you belong with the 
dead -- I'm Anck-es-en-Amor 
put I'm alive, in a young 
fresh body -~- I'm somebody 
else, too - I want to live 
=- even in this strange net 
world -=- 
She scrambles up off the 
slab as Im-ho-tep rises, 
She turns and sees the 
steaming caldron, She 
screams. 2 
The bath of natron} You 
shall not plunge my body 
into that -- I love my 
body -- 
(she looks, turns 
around wildly) 


CLOSE SHOT... HELEN 


Standing, staring with- 
horror as she sees Nubian, 


cur To: 


CLOSE SHOT.. .NUBIAN 


Standing holding the stone 
‘mife, Im-ho-tep's voice 
comes through on sound track, 


IM-HO-TEP'S VOICE ‘ 

For thy love I was buried 
alive --I ask of thee on 
a moment of agmy -- only 
so can we be united -= 

As we hear Im-ho-tep's ae 

voice the Nubian holding 

knife half lifted con- 

mences to walk forward, 
Let the dee 

a@paAtens deed be done! 


CLOSE SHOT. ..HELEN 


Staring apparently at the 
advancing Nubian, CAMERA 
MOVES BACK shoving Im-Ho-tep 
with outstretched right hand 
pointing at Helen, Nubian 
advancing on her, 
(CONTINUED) 
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Helen steps forward, 
throws herself on knees, 
clasps the Nubian's legs. 


L-46 ‘TWO SHOT, .EELEN AND NUBTAN 
EEIEN 


CAMERA MOVES UP TO CLOSEUP 
Nubian's face looking down 
at her, He looks toward 
Im-ho-tep and CALERA PAIS 
DOWN as he flings the 
kmife on the floor. 

cur TO: 


L-47 _ CLOSE _SHOT IM-H0-TEP 


Features contorted by rage 
as he steps toward Nubian, 
flings his right hand in 
his face. 


L-48 CLOSEUP...IM-HO-TEP'S 
RIGHT FIST 


Showing the flashing 
scarab, 


L-49__ CLOSEUP,. .NUBIAN 


Whose face goes blank, 
CAMERA PULLS BACK as we 
see him sink to the floor 
dead, CANERA PANS DOWN. 
Im-ho-tep sinks to one 
imee and with right hand 
picks up Imife which 
Iubien dropped, CAIERA 
MOVES BACK showing Helen 
standing panting. 


L-50 MEDIUM SHOT...IM-HO-TEP © 


Enife raised; as he ad- 
vances on Helen, she leaps 
from him and puts the 

trough of embalming fluid 
between her and himself, 

We see her face vaguely thru 
the rising fumes, Im-ho-tep 
moves slowly and with diffi- 
culty; through the picture 
he has always walked as if 
strung together on wires, 
The girl is able to elude 


(CONTINUED) 


Don't kill me -- I'ma 
Priestess of Isis -- I was 
-- I'm someone else now -- 
save ne from that mmmy - 
it's deadwes. 


=J 


ry 


bg 


L-50 


L-51 


(CONTMIVED) 


him so long as her strength 
holds out, and we may im- 
agine plausibly that he is 
unable to put forth the 
magic powers with which he 
has struck down several 
men, because this ritual 
kas to be cerried out in 

a cértain way to be effect- 
ive, Im-ho-tep moves to- 
ward her and she screams, 
Her scream dies into a 
blast of motor horn as we 
cur TO: 


EXTERIOR MUSEUM...NIGHT... 
SHOOTING FRCii DIRECTION oF 
SHARI'A TERIET EL-ISWA 
ELIYER 


L-52 


Car with Frank and Muller 
dashes with high sneed by 
CAMKSRA into Museum court- 
yard. They both get out. 
cur TO: 


CLOSE SHOT...FRANK AND 
MULLER 


L-53 


L-54 


Standing by car. 


: We must try to break in -- 

. the best place would be the 

P . basement windows -- in the 
rear - 


CLOSEUP.. .FRANK ° 
Head elevated slightly. 


FRANK 
What's that smoke? 
CAMERA PANS TO FULL SHOT 
MUSEWI WING showing 
smoke coming ait of 
chimney, 


MEDIVH SHOT...MULIER AND 
FRANK BY CAR 


Watching the smoke, 


Frank shouts: 


FRANK 


Come! 


He rushes round north= 
east corner of Museum, 
Muller after him, 


.3 


L-55 


MEDIUM SHOT 


EXTERIOR MUSEUM.» + 


————— 


Shoving Frank, followed 
by Muller, climbing in 


L-56 


window from 


which ilubian 


renoved bars and through 
which the others made 
their entrance. 


Ss0t 


ENBALMING ROOM. . MEDIU 


a 


L-57 


Helen leaning exhausted 
against altar of Anubis, 
Im-ho-tep, holding knife 

in left hand standing 

near door of the Princess! - 
room, thus cutting off 
escepe, is panting as if 


exhausted. 


Ee is now 


trying spells and invo~ 
cations - his right arm 
pointing towards Helen 
as he intones. 


CLOSEUP.. .IN-HO-TEP. 


IM-HO-TEP 


L-58  CIOSE SHOT... HELEN 


Some of Im-ho-tep's last 
words come through this 
shot. She is panting like 
a trapped animal, She is 
clearly at the end of her 
strength, Either Im-ho- 
tepts spells or sheer human 
horror have beaten her and 
she looks as if she were 
going to faint; She turns 
her head and we PAN to 

the statue of Isis, calm, 


beneficent, 


serene, which 


fills the end of the 

gallery. CAMERA PANS BACK 
TO CLOSE SHOT OF HELEN as 
she turns to goddess hold= 


ing out her 


arms, She seems 


to recognize the statue, She 


tekes a few 


steps forward 


and sinks on her knees at 
the base of the statue, her 


(CONTINUED) 


You shall rest from life 
like the setting sun in th 
West, but you shall damm 
anew in the East -- as the 
first rays of Amon-Ra dis- 
pel the shadows, I shall 
loose the embalming bandas 
=~ they will not be bandcag 
at all, but the tresses of 
the goddess Nephthys as st 
leans dowm over you == 


bg 


L-58 


L-59 


L-60 


L-61 


(CONTINVED) 

back to Im-ho-tep. She 
bumps her head three times 
on floor snd makes gesture 
of scattering dust on her 
head, as we saw her do in 
the retrospect before sane 
or similar statue (L-16). 
Then she raises herself to 
her knees, lifts head to 
face of goddess and throws 
out her erms in prayer. 
curt TO: 


DARK CORRIDOR 
Voices coming through 


darimess, noise of 
stumbling about, 


FRANK'S VOICE 


Match is struck and we 
see faintly Frank and 
Muller, Muller stumbles 
and falls, Match goes 
out 


Muller lights another 
match now on Imees and 

we see body of guard, 
Muller rises slowly, match 
illuminating his own and 
Frank's face, as he says: 


MULLER 


MEDIUit SHOT OF IN-HO-TEP 
AT OTHER END OF EMBALMING 
ROOM FROM STATUE OF ISIS 


Tha Imife half raised in 
his right hand, talcing 
catelike steps forward as 
CAMERA PANS to statue 
showing the kneeling Helen, 
her back presenting perfect 
target. 


CLOSEUP...HELEN AS SH) PRAYS 


EELEN 


(CONTINUED) 


This must be the 1&th 


Dynasty wing -- How many 


more matches have you got? 


What was that? 


(grimly) 
And so I was not mistaken, 


0 Isis -- Holy maiden -- 
was thy consecrated vesta> 
e- I broke my vows == save 
me now -- teach me the 
ancient summons -- the ho: 
spell I have forgotten — 
I call upon thee as of 
old! 


( 


ft} 


bE 


Her voico pauses es CAME 
DRAWS BACK showing Im-ho-tep 
a few feet avay, his arm 
raiséd to stab her in the 
back, He is about to strike 
the blow when she remerbers 


the spell and leaps up, 
triumphantly flings out 


her 


arms to goddess. Her sudden 
movement prevents In-ho-tep 


from striking, He rises 


from crouched position as 


she cries in clear and 
ringing tones: 


In-ho-tep now erect and 
poised to strike pulls 

back his arm with stone 
Imife. He stops in mid- 
air, CAMERA MOVES TO 


HELEN 
Sehotpe-ib-re Mem-mosut 
Sit-sekhenl 


CLCSEUP Im-ho-tep staring 


in terror and horror, 


CAMERA PANS TO EELEN from 


side angle showing her 
standing triumphantly 


erect, head up, her arms 
outstretched as the right 
arm of the goddess moves 


slowly, holding out to 
her suppliant priestess 


of old the crux ansata or 


sycbol of eternal life — 
this is fashioned in the 


form of the hieroglyph 


meaning “millions of millions 


of years" -—There ise 
blinding flash of light. 
curt TO: 


L~62 A DARK CORRIDOR _IN MUSEUM 


Muller and Frank revealed 


for on instant as if by 


aistant flash of lightning, 
then their voices ere heard 


in the dark, 


CUT TO: 


L-63 ROOM OF THE PRINCESS.. 
LONG SHOT 


Now very faintly lit by 
last faint light from’ 
almost cmsumed mmny, 


FRANE'S VOICE 
What was that? A flashlight? 


MULLER'S VOICE 
Come == up these steps =- 


shooting towards door to 


other gallery, not the’ 
door to embalming roon, 


(CONTINUED) 


— 
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my 


L-63___ (CONTINUED) 
Frenk and Muller rush 
in, turn, look at 
fireplace, look at each 
other, look at the expty 
glass case where the mumy 
belonged, We see only a 
collapsed heap in the fire- 
plase but it still burns. 
Muller turns head, CAMERA 
PANNING WITH HO! and we see 
faint light through door 
leading to embalming room, 
where the two lamps ére 
still burning within, 
Muller points, The two 
men hurry to the door of 
embalming roon, Frank 
pushing Muller back so that 
he may 60 in first, CAMERA 
FOLLOWS THE% and as they 
stop petrified in door -- 
Cur To: 


L-64 LONG SHOT OF EXBALNING ROOM 


Shooting from door where 
Frank and Muller stand, 
In foreground nearest 
CAHERA lies the Nubian 
dead, Across the granite 
step which is the base of 
the statue of Isis Helen 
is sprewled. 


Between the statue of Isis 
end the altar of the god 
Anubis, the Scroll of 
Thoth’is burning on the 
floor, Beside it, ina 
crumpled heap, his Priest's 
robe visible but not much 
else in this shot, lie the 
remains of Im-ho-tep. 
CAMERA PANS SEOWING the 
two men in door, too paralyzed 
to move for a moment, then 
Frenk runs to Helen, throws 
himself down with a great 
cry. 


Muller follovs him, 
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L-65 


L-66 


L-67 


CLOSEUF.. MULLER 


CAMERA PANS down to 
Frank kneeling, hold- 
ing her in his arnss 


FRANK 


CAMERA NOVES BACK shov- 
ing the group of three, 
Muller watching intently, 


CLOSSUP_... EELEN : 
She opens her eyes 
gazes with love into 
Frenk's face, murmrs, 


EELEN 


CLOSEUP; . MULLER WATCHING 


Ee gives a great sigh of 
relief and passes hand 
across his brow as though 
wiping away sweat, 


CAMERA PANS showing Franti 
tenderly ombracing Helen 
and then PANS WITH MULLER 
as he walks over to remains 
of Im-ho-tep and the scroll 
which is now entirely con- 
sumed, only a faint smoke 
curling up from its ashes, 
As Muller looks dowm CAMERA 
tel {LOS SHOr Te It- 

= - The memy has 
Cessicated as mmmies do 
when not properly embalmed 
after they are exposed to 
air, 
the head has separated fron 
the trunk and is little more 
than a skull; One arm has 
cane off, We see same bones, 
Some dark skin -- the robe 
mercifully covers most of 
the renains, 


FATE OT, 


MULLER 


The leg bones are seen, 


r 


Call her, Frank -- kh 


“to A> has 
dragged pg © fenedent 


tm Cc 
oa may bridge the T love 
centuries} 


Helen - Helen - speak to 
= =- come back to me -- 
come back to love and life 
-- I'm Frank -- Frank 
calling you -- 


Frank! 
(puts her arms around 
his neck) 


